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I. Introduction: Rigved is the ancient text composed by the members of the several Families of the 
Poets in the North-west region of the Indian Sub-continent, with the use of Archaic Poetic 
Language, in the form of 1028 hymns/songs of praise distributed in the Ten Mandalas of Rigved. 
In the Poetic document, the ancient Sage Poets have expressed several ideas gained through the 
observations made by them in day-to-day life. All the Singers consider themselves as the close 
friends of the Deities who are present in the world to help their worshippers (the Priests). Each 
Deity is assigned with at least one responsibility, and all of them are available to discharge their 
regular duties. Through the Composed Poems, the Singers first praise them either independently or 
collectively, and then ask to give various boons as per the prevailing circumstances and their urgent 
requirements such as Rain and release of water in the Rivers, Cows, Asvas , Rathas, Gold, Heroes 
to fight war, progeny. Food Grains, Houses, Plants, a long and extended life (Hundred Years) free 
from the diseases etc. Additionally, the Poets request their beloved Deities to slay their foes in 
battles, so that they would enjoy peaceful life. The Rigvedic Sage Poets are vey systematic in their 
approach; first formulated Yajna/Sacrifice ritual to attract attention of the Deities, then invited them 
to attend Yajna through the songs of praise, offered them various items in the form of oblations 
including Soma juice, and subsequently placed their demands. 

But the Rigvedic Composers are very shrewd persons; do give only sketchy idea about their 
minds through the composed hymns. In fact, one of the Composers in the verse of the Second Last 
Mandala has revealed the reason behind their regular way of communication in the form of a 
puzzle. The translated verse [1]; Rv-I.I64,45 is given below. 

# Speech hath been measured out in four divisions, the Brahmans who have understanding know them. 

Three kept in elose coneealment eause no motion; of speech, men speak only the fourth division. 

# -symbol indicates Griffith Translation [1]. 

As mentioned in the verse Rv-1.164,45; a person who knows the truth (Brahman), keeps 
almost three-fourth (75%) with him, and speaks out only one-forth (25%) in the form of a song 
(verse/ hymn or Richa/Sukta). In other words, the Rigvedic Poets are in the habit of releasing 
information in a small packet. Additionally, in many cases, the discrete nature of information is not 
found at one place, but scattered in the several hymns of different Mandalas, and this thing makes 
the life of a reader miserable. Therefore, it is very much essential to take penetrative look at the 
content of every verse/hymn of Rigved to know the intent of the Poet. It should be borne in mind 



that “Reading between the lines” is not enough to decipher the script of the Rigvedic Text. 

It is interesting to note that the stories that should have been narrated in some of the hymns 
of the Five Early Mandalas as they belonged to the pre-Rigvedic period, but are found in some 
verses of the Five Late Mandalas. A reader would come to know about this thing very soon. 

The main problem about the interpretation of Rigvedic Text is the “Hidden Agenda of the 
Several Rigvedic Scholars” who got divided into two major camps due to their conflicting opinions 
about the origin of the Rigvedic People. The Experts who support the Aryan Migration Theory 
(AMT), forcefully state that the People who composed Rigved were originally from the Eurasian 
Steppes, migrated to the Indus Valley during the period 1800 to 1500 BCE, and hence they always 
label them as the “Out-siders or Intruders”. Other School People profess that the Ancestors of the 
Rigvedic Composers were born and brought up in the Indian Sub-continent only, and hence they 
call them as the “Indigenous or Native”. 

Real Intention of any Rigvedic Scholar can be easily judged by finding out the Answers to 
the following Self-addressed Questions. It is a simple and two steps exercise. 

1. How does a person look at the Characters/ the Incidences mentioned in the Rigvedic Mandalas? 

2. What does a person want to make out of the descriptions given about them in Rigved? 

Many scholars have pre-conceived notions about the Rigvedic Features, the language of the 
document; therefore, they always stick to their line of thinking, and frequently highlight their points 
of view in their style only, and purposely ignore the information or evidence brought out by others. 

There is a saying in Marathi language. 

^ / Mani Vase, Te Swapni Dise. 

It literally means, “What dwells in the mind is seen in the dream”. 

In case of the Rigvedic Experts/Researchers, it can be said that what is engraved on their 
brains earlier that gets reflected in their writings. 

In the present essay, complete focus is on the two key Rigvedic Words “Asva” and “Ratha” 
that had caused “real dogfight” between the members of the two opposing groups in the various 
forums on several occasions, and the matter is yet to be resolved to satisfaction. 

Although various translators/writers including Griffith have translated the two ancient words 
“Asva” and “Ratha” in English as “Horse' and “Chariot” respectively, but in the present essay, 
both have been purposely retained in their original forms, and with their plurals mentioned as 
“Asvas” and “Rathas”. 

In the current essay, an attempt has been made to probe the minds of the Rigvedic 
Composers to decode their way of looking at the two controversial words “Asva” and “Ratha”. 



II. Need of the “Asvas” and the “Rathas” for the Rigvedic Deities: 

One would definitely ask a basic question, 

What was the necessity of the “Asvas” and the “Rathas” for the Rigvedic Deities? 

Answer: The pre-Rigvedic Rishis, using their imagination created various Deities possessing 
special powers so that, they can run the show of the world as per Rta/cosmic laws very smoothly. 

Rigvedic Deities such as “Aditi, Varuna, Mitra, Aryamana, Daksha, Bhaga, Amsha, Sun, 
Savitar, Heaven, Earth, Usha, Asvins, Rudra, Maruts, Vata, Vayu, Pusan, and Agni” were created 
earlier by the pre-Rigvedic Rishis. Indra, Vishnu, Brahmanaspati/Brihaspati have joined the list of 
the Deities lately, after the appearance of Vritra/Drought. Since the olden days, some of the Deities 
were believed to be always on the move to fulfil their assigned tasks. But the Deities created earlier 
would have travelled on foot as hinted in the verse Rv-l.I85,2 of the Second Last Mandala. 

Rv-1.185,2: ^ | 

Cx-O 'N II 

bhurim dve acaranti carantam padvantam gharbhamapadi dadhdte \ 
nityam na sunum pitrorupasthe dydvd raksatam prthivT no abhvdt \ \ 

# The Twain upholds, though motionless and footless, a widespread offspring having feet and moving. 

Like your own fon upon his parents' bosom, protect us, Heaven and earth, from fearful dange 

The verse Rv-I.185,2 informs us about the very old story, that the Heaven (father) and the 
Earth (mother); the universal parents of the Deities do not have feet, means practically stationary 
or immobile, but their offspring (the Deities) do have feet, and hence are capable to move from one 
place to other. Probably it implies that, the Deities created during the pre-Indra period, would 
have been imagined by the Sages to travel on foot to perform their regular duties. 

But the arrival and a very long duration stay of Vritra/Drought in the region would have 
changed the equation between the Natural Forces (the earlier Deities) and the Human Beings that 
ultimately culminated into the creation of very special warrior god Indra, who was also declared as 
the Supreme Deity of the Vedic People. 

After sometime, the Rishis would have felt the need of a special vehicle exclusively for 
Indra first to chase and kill Vritra, and the same idea would have been extended to some of the 
Deities of their imagination subsequently. Having described Indra, and the other Deities (most of 
them are the Elements of Nature) as the Divine Characters, then it would be illogical to show them 
using a normal mode of transport as used by the common people such as bullock carts to perform 
their duties, and also to defeat the Powerful Demons like Vritra. Therefore, some members of the 
pre-Rigvedic Rishis would have given serious thought over this, and then conceptually designed a 



very special vehicle 'Ratha' using their lofty imagination. Now newly designed “Ratha” has to 
move with a great speed, and also needs to overcome all the hurdles created by the demons/evil 
forces, and hence some other Sages would have shaped an imaginary animal “Asva/Ashva” who 
could draw the “Ratha” of Indra and other Deities as per the requirements. 

Two consecutive verses from the hymn Rv-1.20 dedicated to the Ribhus tell us the same 
story in brief. It is to be noted here that the pertaining verses are also part of the Second Last 
Mandala. 

The situation-based design of Indra’s “Hari” and Asvins’ vehicle “Ratha” are described in 
the two verses of the hymn Rv-1,20. 

Rv-1.20,2 : | 

II 

ya indraya vacoyuja tataks umanasa harl | 
samTbhiryajnamasata || 

# They who for Indra, with their mind, formed horses harnessed by a word. 

Attained by works to sacrifice. 

Above verse clearly depicts making of “Hari'; the two tawny steeds or a pair of special Asva used 
by Indra through the well established method of creation, that is; visualization through the “thought 
process” or “brainwork”, probably mainly to attend Yajna ritual. 

Rv-1.20,3 T^FT | 

11 

taks annasatyabhyarn parijmanam sukham ratham | 

taks an dhenum sabardugham || 

# They for the two Nasatyas wrought a light car moving every way: 

They formed a nectar-yielding cow. 

Aforementioned verse explains mental fabrication of “Sukha Ratha” for the use of Nasatyas/Asvins. 

But the pre-Rigvedic Rishis have completed the circle of Myth by defining birth of fictional 
“Asva” from Agni/Fire of Yajna in the Mandala-2 hymn dedicated to Apam Napat, means God 
Agni as indicated in the following verse. 

Rv-2.35,6: asvasyatra janimdsya ca svardruho risah samprcah pdhisurm \ 
dmdsu pursu paw apramrsyam ndrdtayo vi nasan ndnrtdni \ \ 


# Here was the horse's birth; his was the sunlight. Save thou our prinees from the oppressor's onslaught. 
Him, indestructible, dwelling at a distanee in forts unwrought lies and ill spirits reaeh not. 



This is not the only example in Rigved, similar to the Deities, the pre-Rigvedie Seers have 
deseribed the notorious dragon/demon Vritra to have an imaginary charaeter Danu as his mother. 

In faet, in the verse Rv-1.161,3; the Poet identifies the The Ribhus as the Creators of both 
the Asvas and the Rathas (for many Gods). In the verse Rv-2.1,5 ( the first hymn of the Earliest 
Mandala of Rigved); the Singer mentions “Agni bestowed wealth on them in the form of swift 
Asvas (Agni -Child of Water/Apam Napat)”. 

In sum, essentially, the “Asvas” and the “Rathas” used by the Rigvedie Deities for their 
frequent movements were the mental products of the pre-Rigvedie Rishis. Probably both were 
eonceived by the Earlier Rishis after the formulation of Yajna (please have a elose look at the 
seeond line of verse Rv-1.20,2). It must be remembered here that, Rv-8.89,5 and 6 are the two 
verses from Mandala-8 elearly underline the faet that, Indra was ereated sometime after the 
appearanee of Vritra (real Drought) in the Sapt-Sindhu region. And Yajna was fashioned 
subsequently to praise the Gods through the eomposed songs/hymns, and to attraet them to Yajna 
site by offering various oblations/sacrifiees ineluding Soma juiee. 

Above things make it erystal elear that the symbolic use of “Asva drawn Ratha” as the 
mode of conveyance for the various Rigvedie Deities would have been incorporated in the Vedic 
Philosophy after the establishment of Yajna only. The oldest belief of the pre-Rigvedie Sages was, 
the Earliest Vedic Deities created before Indra used to move on foot (see verse Rv-1.185,2). The 
verse Rv-4.18,11 indirectly informs us about the same thing, immediately after birth when Indra 
decides to kill Vritra, He has no “Hari drawn Ratha” at his disposal, but takes the help of his 
friend God Vishnu (most likely created earlier to Indra) to locate Vritra. Then Indra grows in 
infinite size (Visva-Rupa, like Vamanavatara of Vishnu) to kill Vritra. In the vedic Philosophy of 
the pre-Rigvedie period, Vishnu is known for the use of his Three Strides principle to move freely 
from one region to other. 


III. “Word Play” of the Rigvedie Composers: 

As discussed earlier, unfortunately, “Asva” and “Ratha”; the two important terms have 
created division among the Rigvedie Experts, and also resulted in the clash or heated argument on 
many occasions. Therefore, it is decided to collect as much data as possible on both the words 
found in the All Ten Mandalas of Rigved [1,2]. 

Mandala-wise data on “Asva” and “Ratha” 


Asva: 1(60), 2(10), 3(12), 4(17), 5(35), 6(23), 7(24), 8(37), 9(30), 10(42) 



Ratha: 1(164), 2(31), 3(27), 4(44), 5(68), 6(47), 7(39), 8(90), 9(38), 10(79) 


Note: First digit indicates Mandala Number, and a figure in parenthesis presents the frequency or 
number of times the said word appears in that Mandala [2]. 


Although, there are several variants, and many eompound words made from “Asva” and 
“Ratha” in the Ten Mandalas of Rigved, but a few selected are given below for reference only. 
Please bear in mind that, above data include most of the references that are found easily. 

Asva: 

Asvah; Asvadah; Avsa-parnei; Asva-budhym; Asva-budhyanah; Asvam; Asvayuh; Asva-yupayh; 
Asva-yogah; Asva-vat; Asva-vatah; Asva-vati; Asva-vatih; Asva-vatya; Asva-vantam; Asvasya; 
Asva; Asvaah; Asvan; Asva-naam; Asvay; Asvasah; Asva-jite; Asva-peshasam; Asva-yanta; 
Asvaiva: Asva-vantam; Asva-yujah; Asva-megha; Asva-sunrute; Asva-naam; Asva-ajani; Asva- 
chandraa; Asva-magha; Asva-ishitam; Asva-datar; Asva-ninirji etc. 


Ratha: 

Rathah; Rathatu-bhi; Ratham; Ratham-iva; Ratham-tare; Ratha-yuh; Ratha-yujam; Ratha-vate; 
Rathasya; Rathaah; Rathan; Rathanaam; Rathan-iva; Rathaya; Rathasah; Rathitamam; Rathi-tamaa; 
Rathinih; Rathi-yantiiva; Rathih; Rathe; Rathen; Rathebhih; Rathebhyah; Rathe-shubham; 
Ratheshu; Rathe-sthah; Rathei; Rathyah; Rathyam; Rathyaah; Rathya-iva; Rathyebhi-riti Rathyebhi; 
Ratha-vitou; Ratha-kshayani; Ratha-pram; Ratha-Vahanam; Rathi-tamah; Rathyam; Rathe-stham; 
Ratharyati; Ratha-pati; Ratha-proshteshu; Ratha-tooh; Rathi-rasah ete. 

General Observations on Mandala-wise data on “Asva” and “Ratha” 

1. Both terms are present in All Ten Mandalas of Rigved. 

2. The frequency of “Asva” term in All Six Family Mandalas is found to be less than the Other 
Four Late Mandalas. 

3. The frequency of “Ratha” word is higher than “Asva” word present in the corresponding 
Mandala number (almost double or more than double in Mandala-1, 2, 3, 4, 5, 6, 8, and 10). 

4. In Mandala-1, “Asva” and “Ratha” both terms exist more in number than any other mandala. 

It is strange but faet that, in many Rigvedic verses, the Rigvedic Poets have extensively 
used words like Vrisha, Vrishabha, Vrishana, and Vrishna, Vrishne etc to explain some speeial 
features of the Deities or the imaginary acts frequently performed by them or the characteristics of 
Soma Juice. The meanings [3] of some of the commonly used terms, and data collected about them 
are given below. 

1. ^ / ^ —Vrisha — Bull, Strong or Potent male, Male of any animal, Husband, Enemy 

2. - Vrishabha— Bull, Ox, Vigorous, Strong, Manly, Mighty, Bulloek, Most eminent 

3. — Vrishan-Bull, Strong, Great, Manly, Male, Lord, Vigorous, Powerful, Mighty, 





Chief, Stallion, Any Male animal, 

4. - VrishaNa— Fertilizing, Sprinkling, Testicles 

5. — Vrishala— Ox 

6. <1 u q - VrishaNa-Vasu : Possessing or bringing great wealth 


Information compiled from the Ten Mandalas of Rigved on some selected terms and their 
close derivatives used hy the Composers of Rigved in various verses are given below for reference. 
Please note that this data is meant for guideline only or an indicative of trend of their use [2], 


Vrisha : 1(21), 2(5), 3(5), 4(4), 5(7), 6(6), 7(4), 8(14), 9(49), 10(16) 
VrishabhaA^rishabhah: 1(22), 2(13), 3(24), 4(8), 5(9), 6(16), 7(9), 8(18), 9(12), 10(22) 
Vrishan: 1(3), 2(1), 3(1), 5(4), 6(4), 7(1), 8(5), 9(3), 10(4) 

Vrishanah/ Vrishanam : 1(19), 2(3), 3(5), 4(7), 5(5), 6(5), 7(10), 8(11), 9(7), 10(22) 
VrishaNa : 1(22), 2(3), 3(4), 4(1), 5(0), 6(2), 7(8), 8(13), 9(0), 10(6) 
VrishaNahA^rishNe : 1(13), 2(5), 3(11), 4(8), 5(8), 6(7), 7(3), 8(9), 9(6), 10(8) 
VrishaNou 1(15), 7(2), 10(1) 

VrishNa-vasu/ VrishaNa-vasu 1(1), 2(1), 4(1), 5(3), 8(11), 10(1) 


Matter does not end here, the Poets have manipulated the spoken words in some verses in 
such a way that, as if they played a word game with each other. It is amazing to find that they used 
similar sounding words in the same verse, in modem time what is called as Alliteration. Use of the 
phonetically similar words in the verses or the connecting words beginning with the same consonant 
sound is definitely the “Word Play” performed by the ancient Singers on the Rigvedic Stage. 
Following verses would give an idea about the smartness of the Rigvedic Poets in playing with the 
similar sounding words while composing the Several Rigvedic Verses, (may also be termed as the 
“Play on Words”). Following examples exhibit presence of several similar sounding words like 
Vrisha, Vrishabha, VrishaNa etc in the same verse. 

Mandala-2 References: Verses Rv-2.16, 4 to 6 

Rv-2.16,4: I 

viWe hyasmai yajataya dhr s nave kraturn bharanti vrsabhdya sascate | 
vrsd yajasva havis a vidus t arah pibendra somam vrsabhen a bhanuna || 




Rv-2.16,5: I 

«J'^I II 

vrsnah kosah pavate madhva urmirvr s abhannaya vrsabhaya patave | 
vrsanddhvaryu vr s abhaso adrayo vrsanam s omam vrsabhaya sus vati 

Rv-2.16,6: I 

vrsdte vajra uta te vrsa ratho \rsand ban vr s abhanyayudha | 
vrmo madasya vrsaMa tvamlsis a indra somasya vraaMasja tr pnuhi || 

Mandala-5 Reference: Verse Rv-5,36,5 
Rv-5,36,5: fqt^ <n ^TI ^ I 

vrsd tvd vrsanam vardhatu dyaur vrsd vrsabhydm vahase haribhyam I 
sa no vrsa vrsarathah susipra vrsakrato vrsd vairin bhare dhah 11 

• ••• • 1 •• •• »J *11 


Mandala-5 Reference: Verses Rv-5,40,1 to 3 

Rv-5,40,1: 3Tr fw I 

II 

a yahy adribhih sutarn somarn somapate piba | 
vrsann indra vrsabhir vr trahantama || 

Rv-5,40,2: ^KNI ^4 I 

^r>l II 

vrsd ghrava vrsd mado vrsd somo ayam sutah | 
vrsann indra vrsabhir vr trahantama || 

Rv-5,40,3: I'll I 

II 

vrsd tvd vrsanam huve vajrin citrabhir utibhih | 
vrsann indra vrsabhir vr trahantama || 



Mandala-6 Reference: Verses Rv-6,44,19 to 21 


Rv-6.44,19: BIT^: I 

a tva harayo vrsano yujana vrsa rathaso vrsarasmayo.dXyah \ 
asmatranco vrsano vajravaho vrme madaya suyujovahantu || 

Rv-6.44,20: W ^ +i'5-d : I 

a te vrsan vrsano dron amasthurghr taprus o normayo madantah | 
indra pra tubhyam vrsabhih sutanam vrsne bharantivr s abhaya somam 

Rv-6.44,21: <|m1Rh f^d1 Rn^Midld I 

vrsdsi divo vrsabhah pr thivya vr s a sindhunamvraaZ>Aasft‘yanam | 
vrsne ta indur vrsabha pTpaya svadu raso madhupeyo varaya || 


Mandala-8 Reference: Verses Rv-8.13,31 to 33 

Rv-8.13,31:l'tNrH-d<^W^^^'^uii^<t' I 
^ ^ :^i d4.idl p-: II 
vrsdyam indra te ratha uto te vrsand bar! | 
vrsd tvam satakrato vrsa havah || 

Rv-8.13,32:pITRRrpIiT^pr^Tt#^^: I 

II 

vrsd ghrava vrsd mado vrsd somo ayarn sutah | 
vrsd yajno yaminvasi vrsd havah || 

Rv- 8.13,33: I'tl |%df^lf^dTrrd'#dfd': I 

vrsd tvd vrsanam huve vajrincitrabhirutibhih | 
vavantha hi pratis t utirn vrsd havah || 



Mandala-8 Reference: Verses Rv-8,20,9 and 10 


II 

prati VO vrsa danjayo vrsne sardhaya marutaya bharadhvam | 
havya vrsa prayavne || 

Rv-8.20.10: H ^ I I 

grr il'^HTfll T ’jfl ^ ^ dVd'^i' W II 

vrsana svena maruto vrsa psund rathena vrsandbhind \ 
a syenaso na paks ino vr tha naro havya no vTtaye ghata || 

Mandala-9 Reference: Verses Rv-9.64,1 and 2 

Rv-9.64,1 I 

II 

vrsa soma dyumanasi vrsa deva vrsavratah I 
vrsa dharmani dadhis e || 

Rv-9.64,2 : ^ ^ ^ ^ ilT: I 

II 

vrsnaste vrsnyam savo vrsa vanam vrsa madah I 

• •• •••»'• •• ••• •! 

satyam vrsan vrsedasi || 

Mandala-10 Reference: Verses Rv-10.66,6 and 7 
Rv-10.66,6 I 

vrsa yaino vrsanah santu yainiya vrsano devavr s ano havis kr tah I 
vrsana dyavapr thivT r tavarl vr s a parianyo vrsano vrsa stubhah 11 

Rv-10.66,7: ^I 

141'ufl ^ ^ fV 4w: II 

aghnls omavrsana vajasataye puruprasasta vrsana upabruve | 
yavTjire vrsano devayajyaya ta nah sarmatrivarutham vi yamsatah || 

There are other verses in Rigved as well wherein the Composers have used some words like 
Hiranya (Rv-2.35,10); Haribhi /Haribhya/Harita (Rv-3.44,1), and Janita (Rv-9.96,5 ) ete. 



Quantitative Information on related words and their variants used by the Composers: 

VrishaNah: 41 
VrishaNam; 54 
VrishaNa^TT: 59 
Vrishanau: 15 
Vrishan : 26 

Vrishabha + Vrishabhah+ Vrisbabbam + other compound words: 158 

Vrishabbaa and its derivatives: 26 

Vrisba and its derivatives : 38 

Vrisbaa 160 

VrishNab: 44 

VrishNaa : 4 

VrishNi: 5 

VrishNe: 34 

VrishNyam: 12 

VrishNyaa: 14 

Note: Figures mentioned are the approximate, and the actual figures may be more. 

The present-day Vedic scholars term the wide use of the words like Vrisba/ Vrishabha/ 
VrishNa by the Rigvedic Poets as the metaphors to highlight the special characteristic features of 
the Deities in comparison with the physical and behavioural aspects of a living character (a bull) 
existing around them. But this subject needs special attention, and hence has been analyzed in the 
later section. 


IV, Mythical Aspects of “the Asvas and the Rathas” Used by the Rigvedic Deities: 

As described earlier, the Heaven (father) and the Earth (mother) are the static characters, but 
their children, means the Rigvedic Deities need to fulfil their responsibilities daily, also have to 
attend Yajna ritual as and when invited, and hence require to travel quickly from one place to other. 
This formed the basis for the design of “Asva drawn Ratha” for the various Deities of the 
imaginations of the pre-Rigvedic Rishis. 

In the verse Rv-6,47,28; %^T^/Deva Ratha /God Ratha phrase is present. 

But, before we proceed further, there is a need to know more about the “ Ribhus” 






Who are the Ribhus? 


Some hymns of the Early Mandalas of Rigved, particularly Rv-3.60, and Rv-4,33, to 37 
provide better wordy picture of the Ribhus. The Ribhus (Rishis?) are the three brothers who were 
active during pre-Rigvedic time but after the creation of Indra, and their names are; Ribhu, 
Vibhvan, and Vaja, As per the available information in these six hymns, they are the Children of 
Sudhanvan. It means, they were the mortal characters / human beings. 

The major achievements of the Ribhus prior to the actual start of Rigvedic Period, but after 
the design of Yajna ritual as given in the aforementioned hymns are listed in the Table-1. 


Table-1 


Important Contributions of the Ribhus 

Reference Verse Number 

Introduction the concept of “Milch Cow”. 

Rv-4.33,4 & 8; 4.34,9 

Invention of Su Ratha (Swift) for the easy 
movement of Asvins. 

Rv-3.60,2; Rv-4.33,8 and 4.37,4; 
Rv-1.20,3 

Design of Hari / Two Bay steeds for Indra 

Rv-3.60,2; Rv-4.33,10; and 4.37,4 

Creation of “Asva from Asva/ 
means more Asvas to pull the Rathas of Other 
Deities/to cater the needs of other Deities. 

Rv-1.161,7 

Extraction of Soma Juice from three or more 
pressings from the already used Soma Stalks, and 
then offering the same as libation to Gods. 

Rv-4.33, 5 to 7 


From the content of these six hymns, though it is risky to say, still there is a room to believe 
that the Ribhus would have been the “Vaidyas” /"Physicians" (similar to present-day Ayurvedic 
medicine experts) among the pre-rigvedic Sages. Based on their experience in pressing already used 
Soma stalks to extract more juice, implies that they had thorough knowledge of extracting and 
processing of the juices from the medicinal herbs. As per Rigvedic myth, they took personal interest 
in designing special Ratha for Asvins the Gods are known in Rigved for treating the ills, which 
indirectly informs us that they probably belong to Vaidya category, and hence closely associated 
with the activities of Asvins. The phrase “Milch Cow” hints at production of more and more juice 
from earlier pressed Soma herbs in the cow hide, possibility with the addition of Cow's milk or 
even honey while pressing the left over Soma herbs further. The processing could have been similar 
to present-day preparation of “Kashayam” by crushing and grinding the medicinal plants; then 
possible dilution of the concentrated liquid using milk. That is why, there is a mention in the hymns 
that the Ribhus produce three or more cups of Soma juice by the third pressing. 

It is also possible that, at that time, the region where the Vedic Rishis were living would not 
be known for Soma Growing. The Soma plant would be coming to that place from a long distance 




(as mentioned -Shenya/Faleon brings Soma). With the produetion of more quantity of juice through 
third or more times of processing from the used Soma stalks, now more number of times, Soma 
juice would have been offered in Yajna ceremony as the special libation to the Gods. 

Due to their innovative way of creation of “ Hari” for Indra, and “Sukha Ratha” for 
Asvins using wisdom and intellect (mental insight), and personal involvement in making more 
quantity of Soma Juice available for Yajna libation, the Ribhus would have become famous and 
earned respect in the pre-Rigvedic world. Their hard work, and dedicated efforts to improvise 
Yajna rite (includes bringing Indra and Asvins at the site of Yajna, and provision of more Soma 
Juice for the offerings), took them very close to the Gods as well. Probably, after their death, the 
pre-Rigvedic Rishis gave the Ribhus the status of Gods (believed to have become immortal), means 
always remembered them along with other Gods, at the time of Soma offering done while 
performing Yajna ritual. 

Other possibility is, the Ribhus would have been instrumental in Soma offerings in Yajna, 
as before introduction of Yajna in Vedic Culture, the Soma Juice would have been regularly 
consumed by the Vedic People as the favourite drink only. It is also possible that very idea of new 
God Indra would have struck to the minds of the pre-Rigvedic Seers under the influence of Soma. 
Above things hint at presence of at least a gap of the two generations of the pre-Rigvedic Rishis 
between the establishment of Yajna, and the actual start of Rigvedic Composition (Mandala-2). 

In the following paragraphs, we shall briefly discuss about the specialities of “Animals 
(including Asva) drawn Rathas” of some important Rigvedic Deities. 

Indra 

Since Indra is the most liked Deity of the Rigvedic Composers, He has been described to 
posses the Fastest Moving Ratha. As mentioned elsewhere, the Ribhus are credited to have 
mentally designed Hari (two tawny steeds as the Asvas) for High Speed mobile Ratha of Indra. 

Please have a close look at the two different verses taken from the Earliest (Mandala-2), and 

the Last Mandala (Mandala-10) of Rigved, wherein we find that, two different Poets of different 

period have identified Indra as the “Chief Controller” or the “Supreme Being” of the world. 

Rv-2.12,7: yasydsvasah pradisi yasya gdvO yasya grama yasya visvQ rathasah \ 
yah suryaih ya U.ya^aril jajdna yo apd\h. netd sa jandsa indrah \ \ 

# He under whose supreme control are horses, all chariots, and the villages, and cattle; 

He who gave being to the Sun and Morning, who leads the waters, He, O men, is Indra. 

Rv-IO.89,10: indro diva indra Tseprthivyd indro apdmindra itparvatdndm \ 

indro vrdhdmindra in medhirdndmindrahkseme yoghe havya indrah \ \ 



# Indra is Sovran Lord of Earth and Heaven, Indra is Lord of waters and of mountains. 

Indra is Lord of prosperous and sages Indra must be invoked in rest and effort. 

In the verse Rv-2.12,7; the Poet has designated Indra as the undisputed Leader or Neta of 
the world, under whose control all Asvas, Rathas, Cattle of the Villages/Grama come. 

The verse Rv-10,89,10 clearly depicts Indra as the Sovereign Lord of the World. 


Additionally, following verse highlights Indra as the master of the Cows and the Asvas. 

Rv-1.101,4: yo asvanam yo gavam gopatirvasTya dritah karmani karmani sthirah \ 
vTlpscidindro yo asunvato vadho marutvantam sakhydya havdmahe || 

# He who is Lord and Master of the steeds and kine, honoured the firm and sure at every holy act; 
Stayer even of the strong who pours no offering out, him girt by Maruts we invoke to be our Lriend. 


Table-2 provides information on the originarators of Indra, his two bay steeds Hari, Ratha, 
and Vajra/the thunderbolt. 


Table-2 


Name of the Character 

Main Creator of the Character 

Reference HymnWerse 
Number 

Indra 

Angirasas and his close Associates 

Rv-4.16 to 18 

(to have created after a 
long duration spell of 
Drought IVritra in the 
Sapta-Sindhu region of 
Saraswati-Sindhu Valley. 
See Verse Rv-8,89,5) 

(In verse Rv-1,139,9; the Poet reveals 
that ancient Seers like Dadhachi, 
Prathama or the Earliest Angirasa, 
Priyamedha, Kanva, Atri, and Manu 
know the secret of birth of Indra). 

Vamadeva Gotama, the lead 
Composer of Mandala-4, who 
belongs to Angirasa clan, has 
described birth of Indra in the 
best possible way in the three 
hymns of Mandala-4. 

Ratha 

Bhrigus 

Rv-4.16, 20 

(specifically designed for 
strong and mighty Indra) 

(considering “personality of fantastic 
Indra”, the Bhrigus mentally formed 
special Ratha for God Indra) 


Hari 

(creation of Two Bay 
Steeds using intellect) 

Ribhus 

(shaped Hari through mental insight) 

Rv-1.20,2; 

Rv-3.60,2; 

Rv-4.33,10 

Rv-4.35,8 

Vajra/ 

Thunderbolt 

Dadhichi 

(Rishi Dadhichi, mentioned in the 
verse Rv-1.139,9 gives his 
bones/Asthi for the creation of Vajra) 

Rv-1.84,13 


Now coming to the point of presence of description about Indra, his Asvas and Ratha in 




Rigved, the following verses seleeted from the different Mandalas would give idea about the same. 


Rv-1.54,2: Haribhya vrishabho Ratha means hull like strong Ratha drawn by two bay steeds. 
Rv-1.161,6: Indra takes Hari/ Two Tawny steeds from the Ribhus. 

Rv-1.177,1 to 3: Indra is described as bull of the people, tribes, possesses Vrisna /mighty Ratha 
Vrisha-Ratha drawn by Hari; Vrishana Hari means mighty or bullish Bay steeds. 

Rv-2.17,3: Indra described as Ratheshen, Haryesven. 

Rv-2.21,1: Indra defined as Visvajite, Dhanajite, Asvajite etc. 

Rv-3.30,12: Indra unyokes his Asvas only after reaching target, or completion of task. 

Rv-3.35,1; Indra first yokes his bay steeds to Ratha (Hari Ratha), and then moves like wind/Vayu. 
Rv-5.30,1: Indra comes on Sukha-Ratham, lightweight, easy rolling Ratha. 

Rv-8.1,9: Indra has numerous Asvas, like the fast running bulls/Vrishana they need to come to Poet. 
Rv-8.1.24 : Thousand and hundred Asvas are yoked to Indra’s Golden Ratha by devotion. Indra is 
expected to come with his Asvas to drink Soma. 

Rv-8.1.25: Indra’s Hari/the two tawny steeds have peacock tails, yoked to Golden Ratha. 
Rv-8.6,42: Shata Vahantu Harayah means may Indra’s hundred Hari/tawny steeds carry Him. 
Rv-8.13,23: ''Hari Vrishana Vahato Ratham” means, Ratha of Indra is pulled by bull like tawny 
steeds. 

Rv-8.24,14 ; Indra is Harina pati means Lord of Bay. 

Rv-8.45,39: The Poet says to have yoked Indra’s tawny steeds using Vacha/spoken words/hymn. 
Rv-8.98,9: Indra’s bay steeds are yoked by song/hymn (by the Singer). 

Rv-10.47,1, 2, 3, 4, 5, 6, 7: Indra’s wealth is defined in terms of Vrishanam/bull. 

Rv-10.49,2: Hari Vrishana means. Bay steeds of Indra are like bulls. 

Rv-10.112,2: Indra’s bay steeds are compared with Vrishabha, bull. 

Notes: 1 .As per the verse Rv-10.67,2; Angirasas laid the foundation of Yajna/sacrifice ritual. 

2. As per the verse Rv-10.67,3; the Hymns/Songs of praise are due to God Brihaspati. 


Comment: Indra always moves in a Ratha drawn by Hari/Two Bay Steeds. In the last Mandala of 
Rigved, hymn Rv-10,96 is devoted to “Hari”, Indra's Asvas. It contains several words derived 
from word “Hari”, and has word Ratha too, but no place for the word “Asva” in it. Some 



important Rigvedic words found in the hymn Rv-10.96 are; ^ Rq /harivanta , fff / 

indram rathe vahatoharyata harl, ^jFTRTT^/ jananam rathe etc. 


Agni 

Rv-1.44,2; Agni is ealled Havya-Vahananv^ «>M q I ^*1 , means Oblation bearer or earrier. 

Rv-1.94,10: Agni’s ratha has red Asvas, who roar like bull. 

Rv-3.14,1: Agni’s Ratha is like lightning or Vidyuta-Ratha. 

Rv-3.27,14: Agni as Deva-vahana/'^qq I ^*1 :, means like Asva carries oblations to Gods. 

Rv-4.1,8: Agni has Golden colour Ratha driven by Rohita/red Asva. 

Rv-4.4,8: Agni is defined as the lord of good Asva, and the best Ratha. 

Rv-4.6,5: Agni’s flame behaves like vigorous Vajina/Asva runs in race. 

Rv-5.18,3: Agni as Asva giver, whose Ratha moves swiftly. 

Rv-8.23,11: Agni’s flames are like bullish Asva (asvaiva Vrishana). 

Rv-8.43,16: Agni has Rohita Asva, means ruddy/red steed. 

Rv-10,7,4: Agni is denoted as Rohit-Asva/red steer. 

Rv-10.53,7: Agni’s Ratha is eight seater/Ashta-Vandhuram. 

Rv-10.79,7: Agni is youthful, who has yoked his Asvas to go in all directions. 

Comment: The different Composers use same logic while describing Agni’s Ratha of golden colour 
and Asva of red colour. 


Mitra-Varuna 

Rv-1.136,2: Mitra, Varuna and Aryamana are firmly settled in Heaven. 

Rv-1.152,5: An-asvo Jato, means that does not belong to Asva’s breed or does not have Asva and 
Rein, is a part of hymn dedicated to Mitra- Varuna, but possibly indicates other God. 
Rv-5.63,1: Mitra-Varuna stand on their Ratha. 

Rv-5.65,3: They possess good Asvas. 

Rv-5,69,4: Mitra and Varuna are the two heavenly Adityas. 

Comment: About the Asvas and Rathas of Mitra and Varuna, limited information available. 


Asvins 


Rv-1.34,2: Asvins Ratha is MadhuVahane/Honey carrier. 



Rv-1.47,1: Asvins Ratha is three seated, three directional. 

Rv-1.47,7: Sun-skinned Ratha of Asvin s . 

Rv-1.34: The Hymn is dominated by the use of word three/thrice in almost all verses devoted to 

Asvins. Even Asvins’ triple ratha has three wheels, three seats, and there is also mention of 
thrice eleven Gods. 

Rv-1.116,4: Asvins’ three Rathas have six horses with 100 feet. 

Rv-1.118.2: Asvins Ratha has three seats, three wheels, and triple forms. 

Rv-1.120,10: The Singer says that he has obtained Asva-less Ratha (Rathamanasvam) of Asvins. 
Rv-157,2-3: Asvins yoke bull for their three chakra/ three wheeled Ratha, three seats (tri-Vandhure) 
pulled by Jeerasva/swiftly running Asvas to carry gifts/goods for Dwi-pade/Men, and 
Chaturpade/ Animals . 

Rv-1.161,6: Asvins take Asvas for their Ratha from the Ribhus. 

Rv-1.180,1: Asvins Ratha flies in air with the flying Asvas. 

Rv-1.182,1: Asvins' Ratha has bulls as the ratha puller as they have to bring Madhu/honey for the 
people. 

Rv-3.58,3: Asvins' Ratha is swiftly moving, and has well yoked Asvas. 

Rv-4.36,1: The Ribhus make Ratha of three wheel for Asvins, but without Asva (An-asva) which as 
it is their mental creation. 

Rv4.37,2: For Asvins, the Ribhus make smooth-running Ratha, which never overturns. 

Rv-4.44,2: Asvins have humped Asvas. Like the bulls? 

Rv-4.44,5: Asvins' Ratha is Golden, and Smooth running. 

Rv-5.74.8: Asvins' Ratha is the fastest moving one. 

Rv-5.75.1: Asvins’ Ratha or Vasu-Vahanam/Goods vehicle is pulled by bull/Vrishana. 

Rv-5.75.4: Vrishan-Vasu Rathe of Asvin s . 

Rv-5.75.9: Vrishan-Vasu Ratha/ Goods carrier is pulled by bull. 

Rv-5.77.3: Movement of Asvins’ Ratha is as swift as thought and as fast as wind. 

Rv-7.69.1: Asvins’ Golden Ratha is drawn by Asvas who are like bulls (Vrishabha). 

Rv-7.71.1: Asvins are rich in Asvas (Asva-magha) and Cows (Go-magha). 

Rv-7.71.3: Asvins' Asvas are as good as Bulls as their Rathas are loaded with treasures, including 
health care things, and food items for the sick and needy persons. 

Rv-8.5,2: Asvins' Mano-yujam Ratha means mind-yoked Ratha. 

Rv-8.5.7: Asvins Asvas like bird Shenya/Falcon who can fly swiftly from one place to other in all 
directions. 

Rv-8.5,28: Asvins’ Golden Ratha has Golden Seat (Vandhure).The reins (Abhishuma) of Ratha are 
also golden. 



Rv-8.5,29: Golden his support shaft (Van), golden axel (aksha), and golden wheels (ehakra). 

(8.5.28-29 : Asvins Ratha is made in gold, the reins, the seats. An axel/aksha, as well as 
its wheels are of gold). 

Rv-8.5,33: Asvins’ vehicle has dappled birds as Asvas, who can fly. 

Rv-8.8,2: Asvins have sun-skinned Ratha. 

Rv-8.22,16: Asvins Ratha is swift as thought (Manojavasa Vrishana). 

Rv-8.26,1 and 2: Nasatyas/Asvins are termed as the bulls that bring bullish goods. 

Rv-8.85,7: Asvins strongly built Ratha is yoked with Ass or Donkeys, so that they would bring the 
treasures/goods for the Poet. 

Rv-8.85,8: Asvins Ratha is triple form, three seated. 

Rv-8.58,3: Asvins are requested to come in their light, three wheeled Ratha with many valuable 
gifts for the people. 

Rv-10.39,12: The Ribhus fashion the Ratha of Asvins. 

Rv-10.41.1: Asvins’ Ratha has three wheels. 

Rv-10.106,3 : Asvins need to come to Yajna site like the flying birds in their Ratha. 

Comment: The Poets have described that Asvins use different types (variation in material, size, 
shape, and capacity) of Ratha for various purposes. These Rathas are drawn by variety of animals 
including Asva, Bull, Oxen, Donkey, and Shenya bird depending on situation. 


Usha 

Rv-1.49,2: Usha' Ratha is Sukham Ratham/easy rolling and comfort provider. 

Rv-1.48,2: Usha is called as Asvavati, Gomati. 

Rv-1.48,3: Usha rides many Rathas. 

Rv-1.49,3: Usha, the early light giver is home or mounted on easy moving Ratha. 

Rv-1.113,14: Usha’s Asvas are (Arunebhiresva) purple in colour; who pull her Ratha. 
Rv-1.113,18: Usha is Gomati (cattle), Asvavati, and all heroes giver. 

Rv-1.123,12: Usha is Asvavati and Gomati. 

Rv-1.124,11: Usha has red or purple oxen (gavamarunanama) as Asva. 

Rv-3.61,2: Usha’s Asvas are Golden colour, easy to control, far reaching, and has bright Ratha. 
Rv-5.80,3: Usha has ruddy (arunebhi) Cows (Go) as the Ratha puller. 

Rv-6.64,5: Oxen for Ratha of Usha/Dawn? 

Rv-6.65.2: Red (Aruna) Asvas of Usha’s Ratha. 

Rv-7.75,6: Usha's Asvas are several colours, but Red colour Asvas are seen in the early morning. 



Similar to Asvins, Usha also brings treasures for all in a well decorated Ratha. 
Rv-7.80,3: Usha is described as the Asvavati, Gomati,Viravati. 

Comment: Usha’s light weight and easy rolling Ratha is pulled by Asvas having several colours. 


Maruts 

Rv-1.37,5: Maruts are praised as the bulls among the Cows (Gomasva), why? 

Rv-1.37,12: Maruts have firm felly Ratha, steady Asvas with proper reins. 

Rv-5.55,6: Maruts Rathas are pulled by different types of Asvas. First Red Mares, then Red 
Coursers, and finally Hari/ Two Tawny steeds. 

Rv-5.57,4: Maruts have tawny (Pingda-Asva) and ruddy Asvas (Arun-Asva). 

Rv-5.58,6: Maruts have spotted or dappled Asvas for Ratha (Prushiti-Asva). 

Rv-7.40,3: Maruts have Spotted Asva/Prushad-Asva (spotted Deer?). 

Rv-8.7,27: Maruts have golden footed Asvas. 

Rv-8.20,9-10: Use of words like Virishanasven, Vrishadhe, vrishne, in the verse actually means 
Maruts Asvas are bull-like.. Their Ratha has bullish/solid Nave (Nabhi), but is very 
light, and hence can fly like winged bird. 

Comment: Maruts’ Ratha is driven by different animals, including Prushati-Asva. 


Pushan 


Rv-1.42,1: Pushan is a cloud-born god. 

Rvl.138,4: Pushan uses Aj-asva/Goat to drive his Ratha. 

Rv-6.55.3: Pushan’s Ratha puller is Aja-asva/Goat. 

Rv-6.55,4: Ajasva/Goat is Pushan’s driver. 

Rv-6.55.6: Ajas/Goats are reliable drivers of his Ratha. 

Rv-6.57.3: Pushan driver is Aja, and Indra’s driver is Hari. 

Rv-6.58.2: Aja-asva pulls Ratha of Pushan. 

Rv-6.58.4: Pushan has a golden sheep that moves in the sea and the sky as well. 
Rv-9.67,10: Pushan has Ajasva/Goat as Ratha puller. 


Comment: Pushan’s Ratha puller is always Aj-asva/Goat, 



Soma 


Rv-9.1 to 5: Soma flows like Ratha, as the Bay steeds run in War. 

Rv-9.3.5: Soma flows like Ratha, 

Rv-9.6 to 10: Soma as a bull devoted to God. Verse 10:Rathaivarvanto- ratha puller eoursers. 
Rv-9.15,5: Soma as a steed/Vaji who moves with speed (Vajin means runner in raee). 

Rv-9.19,3 and 4: Soma as tawny steed (Hari), and bull (Vrisha) as well. 

Rv-9.20,4: Soma as Adbhut Vahhe/wondrous steer. 

Rv-9.36,l:Soma is like Ratha Puller/courser. 

Rv-9.38,1: Soma Pavamana equated with Bull and Ratha (Vrisha Ratho). 

Rv-9.62,17: Rishis have yoked three baeked, three seated Ratha for Soma. 

Rv-9.64,3: Soma is defined as Bull, and then eompared with Asva. 

Rv-9.86,40: Soma’s Ratha is like a filter/Raja pavitra-ratho. 

Rv-9.95,1 : Soma is as good as roaring Hari or tawny steeds of Indra. 

Rv-9.96,7: Soma as Vrishabho Goshu/the Bull among the eows. 

Rv-9.97,28: Soma is yoked by strong (Vrishabha) men, roar like Asva, awful like lion, swifter than 
thought. 

Rv-9.97,46: Soma is Rathira/ means earrier like Ratha 

Rv-9.97,48-49: Rathiro/ Rathestha Soma means -Ratha borne Soma. 

Rv-9.101,1: Indura-Asva/Indu, a drop of Soma is eapable to give power like Asva. 

Rv-9.105,5: Indu is defined as the lord of tawny (steed). 

Comment: Soma is deseribed as Bull among the Gods, Ratha borne, and flows like Ratha. 

Surya and Savitar 

Rv-1.50,8: Seven bay steeds harness Surya’s Ratha. 

Rv-1.115,3: Surya has bay colour (Harita) Asva. At night time, Surya’s Asva become bright to dark. 
Rv-7,66,15: Surya mounts Ratha drawn by seven Bay sisters. 

Rv-10.37,3: Suryas’s Ratha has flying steeds. 

Rv-1.35,4: Savitar’s Ratha is made of Gold, has golden pole and decked with pearls. Gold yoked 
Ratha is drawn by Haribhya means Bay Asvas/steeds. 

Rv-7.45,1: Savitar move with his Asvas. 

Rv-7.45,2: In the verse the Singer indicates Savitar is mightier than Sun. 

Comment: Surya’s Ratha is drawn by seven bay steeds, which can fly when required. 

Savitar’s golden colour Ratha is pulled by Bay steeds/Asvas. 



VishnuA^isnu 


Rv-1.154,1? and 2: Vishnu moves with giant three strides/steps everywhere. 

Rv-1.154,3: Visnu as a wide moving Bull/Vrishne using three steps to move from heaven, earth. 
Rv-1.156; The hymn dedieated to Vishnu tells us that He is elf born, aneient eharaeter, proteetor of 
truth, helps Arya people. 

Comment: Visnu has no Ratha, but always uses three strides to move freely from one region to 
other. 

Other Gods 

Rv-1.51,10: Vata's Asvas or steeds of Vata are yoked by thought. 

Rv-1.174,5: Vata/Wind has dark red or silvery Asva. 

Rv-7.48,1: The Ribhus need to travel in their human Ratha or man-made Ratha. 

Rv-7.97,6: Brihaspati’s Ratha is pulled by Arushaso Asvas/Ruddy Asvas. 

Rv-8.26,23: Vayu’s Ratha has two wide-winged Asvas. 

Rv-8.46,28: Vayu as Asveshitam, Rajehitam, and Shuneshitam/ Asva, dust. Dog impelled. 
Rv-10.53,7: Ashta-vandhure Ratha means eight seated Ratha for All gods. 

Rv-10.63,4: Gods eome in Illuminated Rathas/Jyoti-Ratha. 

Rv-10.65,11: Gods created Asva, Cows, Earth, Mountain, Surya, Trees, Water etc to spread the 
Arya Vrata/ Aryas’ law or way of life or philosophy everywhere. 

Rv-10.135,3: Yama’s Ratha is mentally fashioned, wheel-less, one poled, moves in all directions. 

Special Note: Though the Goddesses Aditi, Ila, Saraswati, Mahi, and Bharati are invited to 
attend Yajna in the All Ten Apri Suktas/Apris Hymns, but they do not use Ratha to reach the 
Yajna site. 

Description about the Bridal Suryaa's Ratha in the verses Rv-10,85,10 to 14: 
Vesre-10: Mind is her vehicle. Two shining Oxen are her steers. 

Vesre-11: Vehicle has two wheels, and driven by two steady steeds. 

Verse-12: Heaven and Earth are the two wheels of vehicle. In this way, Suryaa the daughter of 
God Sun /Surya proceeds to her husband’s home (Moon) in a spirited vehicle. 

Vesre-14: Asvins come to attend the marriage in three wheeled Ratha. 

The verse Rv-1.161,7 belonging to the hymn addressed to the Ribhus informs us that, the 
Ribhus who are the sons of Sudhanvana, through their mental tricks, specifically fashioned Asva 
from Asva / asvddasvamataksata yuktvd rathamupa devdnaydtana (subsequently created more 
Asvasj to yoke them to Rathas of the various Gods. 



Summing up the topic, there is no fixed or universal type of Asva drawn Ratha used hy 
the Rigvedic Deities. The imaginativeness of the Poets changes from God to God and in some cases 
it varies from a situation to situation for same Deity. Application of the type of Asva and Ratha 
depends mainly on the functional aspects of the Deity under consideration. 

V. Fact Checking on the Asvas and the Rathas of the Poets or Gifted by the Human Beings: 

In this section, major focus is on the factual events or all those instances appear close to 
reality, underlined by the Rigvedic Singers in the various Mandalas of Rigved. The incidences / the 
examples mentioned such as use of Asvas and other animals for pulling Real Rathas, material used 
for making the components of Real Ratha are discussed here. Additionally, in this section, the 
Danastuti Events, wherein the gifts including Asvas, Rathas, Cows, Gold etc obtained by the 
different Priests from the various Donors are also covered. In true sense, Danastuti reflects, “man 
to man” transfer of the living and non-living things at the time of Yajna ceremony, 

Mandala-wise examples of such incidences are given below, 

Rv-1,29,5: The Poet requests Indra to destroy an Ass who makes horrible sound/bray, and give 
him Asvas and Cows instead. It means, irritating Ass is not favoured by the Priests. 
Rv-1,135,9: In hymn dedicated to Indra-Vayu, Vayu’s Oxen/Ukshan are described to be strong as 
Bull, can swiftly fly over the river, and difficult to hold back similar to rays of Sun. 
Rv-1,125,2-3; King Bhavayavya who lives on the bank of Sindhu assures 100 Asvas and 1000 cows 
to the poet. Asvas of dusky colour, ten Rathas, and Mare (femaleA^adhumanta) who 
pull the Ratha are given by Svanaya as the gifts. Additionally, sixty thousand kine are 
also given. Please compare this with the verses Rv-10.75,7 to 9 of Nadi-stuti Sukta. But 
verse 5-depicts as an early gifts, the Singer accepts eight cows, and three Yukta Asvas. 
Rv-1,168,2: Mention of Cow and Oxen (Ukshan) in the verse addressed to Maruts. 

Rv-1,175,3: Indra is requested to impel the Ratha of human beings. 

Rv-3,33,9: Visvamitra in the form of a dialogue with the rivers (Sutudri, and Vipas) tells them that 
Bharatas’ have come to them from a long distance in Rathas. But axel/Aksha of their 
Rathas is below the water of the river, and hence Visvamitra requests both rivers to 
recede so that Bharatas can cross the river without any difficulty. 

Rv-3,53, 17-20: Four verses describe the making and working of real Ratha with Indra's help, 
17-May a pair of Oxen (Gavou) be firm, may axel remain intact, may pole of Ratha be strong, and 
may yoke remain unbroken. Indra, please keep a close watch on Yoke-pin so that Ratha would 



not get disengaged into two separate parts due to its deeay, and see that no one would get injured. 

18- May Indra, give adequate strength to our Bulls who pull our Ratha. 

19- May Indra join us in the form of Khadira tree, and also look after us through the heart-heats 
(spandane) of Simshapa tree when our Ratha starts moving. Axle of our Ratha though has 

built-in firmness, should remain firm throughout our journey. 

20- Let the lord of Forest (Vanaspati, aetually it means Ratha, as it is made from the wood) not to 
ignore us, eause no harm to us till we eomplete our journey and reach safely to our home/till we 
unyoke our Ratha. It means, the wooden components of Ratha should not give up or fail till the 
Poet reaches his final destination. 

Rv-3.53,23: Gardhabha/donkey racing with Asva?. Does it really mean an Ass carmot compete with 
Asva? or a fool carmot stand in front of a wise person? 

Rv- 3.55,18: Heroes/Virasya wealth is measured in number of Asvas with them. 

Rv-4. 38,2 Vajinam means prize-winner Asva. Dadhikravan- is war-Asva, but without Ratha. 
Rv-4.39,5: Mitra and Varuna have given Dadhikravan/War-Asva as the guide to the mortals. 
Rv-4.57,1: The Poet's Friends who work in fields would help him in nourishing Cows and Asvas. 
Rv-4.58,2: Agni as four horned Bull (Goura). 

Rv-4.58,3: Vrishabho as a roaring steed. 

Rv-5.35,7-8: The Poet requests Indra to protect his Ratha so that he can win the contest. 

Rv-5.61,19: Ratha-vati ( name of a person/woman?) who lives on the bank of river Gomati, is rich 
due to possession of several cows. 

Rv-6.24,6: As water flows from mountain slope to downward, hymn/words of praise come to Indra 
running, very similar to the Asvas run in the race. 

Rv-6.29,2: Indra has Golden Ratha, and he has yoked his Asvas, who are like Vrishana/bulls, and 
ready to travel (no mention of Hari in the verse). 

Rv-6.75.7: Tivra-ghosha/ loud shouting Asvas who exhibit strong desire or vigour like a Bull / 
Vrishana are needed for Ratha to be used in war. 

Rv-6.75.8: Ratha-vahanam word is found in the hymn dedicated to Weapons to be used in War. 
Rv-7.3.2: Hungry Asva makes noise for fodder. 

Rv-8.4,11, and 14; Yuyuje Vrishna Hari means yoked bull like the tawny steeds. 

Rv-8.5,27: Vrishn-Vasu- bullish goods? 

Rv-8.15,4: The Poet compares his composition/song of praise with Vrishana/bull to win the battle. 



Rv-8.34,16: Asvam Pashum/ Asva as an animal. 

Rv-8.46,27: Axle of Ratha is made up of Aratu-wood. 

Rv-8.46,29: The Poet wins sixty thousand Vrishna/ vigorous hulls who look like Asvas. 

Rv-8.46,30: As Cows join their herd, Oxen come to the Poet. 

Rv-8.47,6: Example given in the verse, “the driver of real Ratha tries to avoid difficult road”. 
Rv-8.68,13: Reference of requirement of Wide Pathways for Ratha, Cows, and Men. 

Rv-8.80,4 to 6: The Poet requests Indra to take his Ratha ahead of other Rathas as it is far behind 
of others. It means. Poet is participating in the race of Ratha. He wants to be the 
winner of the competition, and desperately needs Indra’s help. 

Note: Vya-asva, term is found in the verses, Rv-8.23,23-24; Rv-8,35,19-21; Rv-8,36,7; Rv-8.37,7; 
Rv-8.38,8 which is generally believed to be name of a Person/Poet. 

Rv-9.38,1: Soma is described as Bull and Ratha (Vrisha Ratha) 

Rv-9.112,3: Asva draws Sukha Ratham means easy moving Ratha. 

Rv-10.85,10: Mind is vehicle Suryaa, who is the daughter of Sun/Surya. Two shining oxen are her 
steers. 

Rv-10.85,20: Real Ratha is lightweight but has strong wheels made of Salmali wood and 
decorated with Kimsuka flowers, both are golden colour. 

Rv-10.94,6: Reference of Yoking of VrishaNo/Bulls to Pole/Dhura like Pra-vahntu/draft Asva 
While using pressing stones to extract Soma juice. 

Rv-10.102,1 to 10 : Story of Real Race of Mudgala and Mudgalani using Vrishabha Ratha. 

Mudgalani is the Rathir/ driver of Ratha (Sarathi). Mudgala is a person who has lost interest 
in his wife since many years as she could not produce offspring. Indra acts as an arranger or an 
organizer of a race of Ratha for both of them. Here Ratha is pulled by a bull and not by Asva. 
During the race, Mudgalini tries to attract attention of her husband by wearing a garment that goes 
in air while riding Ratha. The story intimates us that though Mudgala is disinterested in Mudgalani, 
but the race gives her a chance to takes initiative to develop intimacy with her husband. While 
taking part in the race, wherein Mudgalani is in the driver’s seat, Mudgala regains his potency or 
sexual power looking at the “Many Milching Cows” means the mothers or women who have 
children. The race first brings both husband and wife on the same platform, then makes them to 
come closer to each other, and finally turns them on to go for physical contact. In the said hymn, 
Indra’s role is that of a catalyst only, who provides an appropriate opportunity to regain confidence 
in their married life. 



Rv-10.131,3: The Poet expects that the Donor must give more than one Asva in the name Indra 
as a gift in Yajna. Single Asva, if given would not provide enough pulling power. 
10.166,1: The Poet wishes to become hulWrishahha to take on the enemies. 

Note: Rv-10,69 is the hymn dedicated to Agni, wherein we find Vadhry-asva term 10 times in the 
twelve verses. 


Danastuties in Rigved 

In the Rigvedic context, the word Dana/^FT means the gifts or the donations received by the 
Poets/Seers from the Kings/ the Princes or the Elite Persons of the Society during the Yajna ritual. A 
“Danastuti” also means the “Praise of the Donor” in the form of Songs/hymns composed by the 
Singer to highlight the act of Donation. In other way, it can also be termed as the record keeping of 
the various Gifts bestowed by the patrons on the Priests. The kings/the Persons from the Royal 
Family used to give donations to the Priests after victory in the wars/battles, for wide publicity of a 
king, on a special occasion such as in the memory of their ancestors or a special Yajna conducted to 
introduce and then to glorify a Prince in public. In the verses pertaining to “Danastuti”, the 
Composers highlight the names of the Donors and the things given by them. 

Another Rigvedic term Dakshina / means gift or fee given for rendering services. 

Additionally, names of the persons who gave the Rewards/Tributes to the Poets are also included. 

Although the figures mentioned in the “Danastuti” verses can't be relied upon, but as the 
first approximation, numbers indicated may be taken as “many or numerous”. 

Mandala-1 Danastuti 

Rv-1.125,2 and 3: King Bhavayavya who lives on the bank of river Sindhu assures 100 Asvas and 
1000 Cows to the Poet. Asvas are of dusky colour, ten Rathas with Mares (females/Vadhumanta) 
who are capable to pull the Ratha. Additionally, sixty thousand kine are also given. But the verse 
5-depicts as the first batch of the gifts, the Singer accepts eight Cows, and three Yukta Asvas. 

Mandala-4 Danastuti 

Rv-4,15,3-4: Yajna is organised in the early morning for Srnjaya who is son of Devavata, on the 
occasion of the king Srnjaya taming the foes in that area (probably after defeating 
Puru king Purukutsa as mentioned in Rv-4.42,7 and 8 verses). 

Rv-4.15,7-8: Sahadeva has Haribhya/two bay Asvas, who gives them to the Poet. 



Mandala-5 Danastuti 
Rv-5.27,2 and 5 

2. Tryaruna son of Trivarsan grants hundred and twenty cattle, and two bay steeds (Hari) ready 
to yoke to Ratha. 

5. Asvamedha (name of person) gifts hundred blackish Oxen/Bulls (Ukshana). 

Rv-5.30,13-15 

Rv-5.30,12-15: The Poet receives 4000 heads of cattle (Gavam) from RiNachaya of Rushamas. 
Rv-5.33,8: Trasadasyu gives ten golden colour Asvas (the term Vahantu is present) to the Poet. 
Rv-5.33,9: Ruddy (Asvas) come from Marut-asva (probably name of a person). 

Rv-5,33,9 and 10 

33,9: Chayvatana gives thousand gifts to the Singer. 

33,10: Dhvanya son of Lakshamnya gives many bright Asvas. 

Rv-5.36,6: Sruta-ratha (name of a person) gives Red Vajinou/Asvas and three hundred Cows. 

Rv-5.52,17: On the bank of river Yamuna, the Poet talks about receiving of seven times seven and 
hundreds of gifts in the form of kine and Asvas from mighty one/ (God Maruts?). 

It means, the people who lived on the bank of river Yamuna were having several 
herds of animals. 


Mandala-6 Danastuti/DakshiNa 

Rv-6.27,8: Abhyavarti Chayamana the liberal Samrata gives two Rathas with females/damsel, 
twenty Cows as DakshiNa of Parthava. 

Rv-6.47,22 to 24 (Danastuti of Divodasa) 

22: The Poet receives Ten sheath, ten Vajino/race winners from Prasthoka. 

23: Again Ten Asvas, ten sheath/protective gear, ten garments, ten lumps of gold come from 
Divodasa son of Srnjaya. 

24: Ten Rathas with extra steeds and hundred Cows Avastha gives to Atharvan, and Payu. 
Rv-6.63,10: Purupantha gives hundred and thousand Asvas to Singer for singing a song in praise of 


Asvins. 



Mandala-7 Danastuti (after the War of Ten Kings) 


Rv-7.18.19: Ajas, Shigra, and Yaksha (the friends of king Bheda) bring three heads of Asva as a 
Tribute but after the loss of war to Sudasa, and Trtsu. 

Since Bheda and his friends are defeated by the combined army of Trtsu and Sudasa on the 
bank of river Yamuna, means Asvas are also available in the region located to east of river 
Saraswati. 


Rv-7,18.22 to 25 (Danastuti of Sudasa) 

22: Two hundred cows from Devavata’s descendents (who? Divodasa or Sudasa or both, not clear), 
and two Rathas carrying or full of Vadhumanta/females (mare-Griffith) from Sudasa. 

23: Four Asvas from Paijavana along with gears (pearl deck). White colour Asva from Sudasa for 
the Poet and his Progeny. 

25: Divodasa is described as Father of Sudasa. Divodasa would have been present at the time of 
War of Ten Kings, but being aged person did not take part in War. Probably his other name is 
Paijavana. 

Mandala-8 Danastuti 
Rv-8,1.30 to 32 

The Composer gets Liberal gifts from the Princes. 

30: Nindit-Asva is name of the Priest who is praising Indra along with Prapathi, Paramjya and 
Medhatithi. 

31: Yadus provide cattle to the Singer as they have many. 

32: Svanadratha who is son of Asanga gives Two Golden skin (Asvas ?) having hide. 

Asanga, who is son of Playogi gives Ten Oxen (Ukshano) brought from nearby pond/ lake 
(or Mahisha/Buffalo? As the Water buffaloes mostly sit in the pond water). 


Rv-8.2.40-43 

Vibhindu, gives four ten thousand and then eight thousand more Ram (Mesha) who would serve 
the Poet as his wives (dedicated animals who would silently obey the orders). 

Rv-8,3.22 to 24 Pakastama Danastuti 

Pakastama son of Kurayana gives ruddy/Rohit steers (Asvas?) good at yoke the pole. He 
also offers ten (newly trained) coursers for use, food, ointment for healing, and garments. 
Pakastama gives Rohit/ruddy steer (oxen or Bull), as there is no Asva term in all three verses. 



Rv-8.4.19 to 21 Kurunga Danastuti 

19: Kurunga gives hundred Asvas at the morning rite. The Poet thinks himself among the Turvasas. 
20: Another sixty thousand Cows go to Priyamedha Kanva. 

21 : Kurunga donates many Cows and Asvas to the Poet. 


Rv-8.5.37-39 Kasu Danastuti 

Kasu, son of Chedi gives 100 Camels (Ushtra) and ten thousand Cows to Singer, plus Gold in a 
large quantity. The total gifts equal to the gifts would have been given hy the Ten Kings together, 
Therefore, Poet wants to follow Chedis who are the excellent gift givers. 

Rv-8,6.46-49 (Yadavas) 

46: Tirindira, son of Parsu has gives hundred thousand bounties in the name of Yadavas. 

47: Pajra Saman receives three hundred Steeds /Chargers (Arvata) and ten thousand Cows. 

But there is no Asva term in the verse. 

48: Gifts in the form of the four yoked Camels (Ushtra) would make a giver to reach heaven, and 
match with the gifts given by the Yadavas. 

Rv-8,19.36-37 (Danastuti of Trasadasyu) 

Trasadasyu, son of Purukutsa gives 300 female slaves/females (vadhunama). 

On the bank of river Suvastu (?), there comes leader with three times seventy (Cows). 

No word Asva in these verses. 


Rv-8.25,22-24 

22: The Poet receives one Silvery (raj at) Harayane/bay (Asva) from Ukshanyaya, one more (Asva) 
fit for Ratha from Sushamani. 

23: The Poet believes that Two Asvas would attract more tawny steeds (Harina) to him. 

24: The Poet feels that due to composition of a new song, along with whip and rein, he would get 
both Asvas suited for race. 

Rv-8,46,21-23 (Danastuti of Pruthushravasa who is Kanita’s son) 

The Poet wins Sixty thousand Asvas, ten thousand Cows, and twenty hundred Camels, ten hundred 
of Shavyina (brown mare?), out of these Ten having red spots. 

The Poet says that Ten brown steeds would be used to pull the wheels of his Ratha. 

Since Pruthusravasa gives Golden Ratha, he becomes the Great Patron. 



Rv-8.46,31-33 


31; The Singer takes twenty hundred Camels from Shvita out of the band of hundred roaring 
Camels, 

32: Receives Hundred Dasas from Balabrita Turuksa. Here the word Dasa, probably means dogs 
or slaves. 

33: Vasha-Asvya gives a woman to the Poet who looks like Golden Lustre/ yellow skinned women 
(a lady having fair/yellow colour skin?). 

Rv-8.68,15-17 

Indrota gives two brown steeds/Hari, the Poet receives two bay from son of Riksha. 
Ashvamedha’s son gives red steed. 

From Athitigva’s son the Singer gets the best Ratha. Riksha’s son gives good reins, Asvamedha’s 
son- offers good looking items. 

Athitigva’s son Indrota gives six Asvas with Vadhumatas /female slave (or mare?). Putakratu 
gives some more. 

Among these gifts, Vrishanvati is the reddish female who has good whip and rein (Kashavati). 

Rv-8.74,13-15 

13; Shrutarvan, son of Raksha, gives four heads (Asvas?), of long wool sheep (Avinam). 

14: These four coursers would carry the Ratha forward, as bird rescues son of Tugra from sea. 

15: Shrutarvan is bigger donor of Asvas like the great floods of river Parusni. 

Danastutis in Valakhilya Hymns 
Rv-8,55,2 to 5 (Danastuti of Praskanva) 

Praskanva gives Hundred white Oxen (Ukshano), hundred bamboo stalks, hundred dogs (shuno), 
hundred well tanned skins of beasts, hundred Ewes with tufts of Bulbuja grass, four hundred ruddy 
Cows (Amshina) and dusky mare (Shyavi). 

Rv-8,56.1 to 4 (Danastuti of Praskanva) 

Dasave Vrika son of Putakratu grants ten thousand gifts. Hundred donkeys, hundred woolly ewes, 
hundred slaves (dasas/dogs?), hundred garlands. Purukratu’s female/ daughter comes like Asva to 
lead the team. 

Special Observation: There is no major or notable Dana-Stuti in Mandala-2, 3, 9 and 10. 

Above information gives rise a fundamental question; 

Why do we find more number of the Danastuties in Mandala- 5 and 8; the First Two out 



of the Five Late Mandalas? 


Following verse would provide proper answer to the afore-mentioned question. 


Rv-10,75,8: 

_ 2 __ 




svasva sindhuh suratha suvasa hiranyayi sukr tavajimvati | 
urn avail yuvatih sTlamavatyutadhi vastesubhagha madhuvr dham || 

# Rich in good steeds is Sindhu, rieh in cars and robes, rich in gold, nobly-fashioned, rich in ample wealth. 
Blest Silamavati and young Urnavati invest themselves with raiment rieh in store of sweets. 

Here Griffith in his Translation has used Steed for Rigvedic word “Asva”, and Car for word 
“Ratha”. But the verse elearly points out the faet that the area located to west of river Sindhu was 
famous for good Asvas and Su-Rathas, Gold, and rich in race quality females (Vajina-Vati term 
hints at the Race contest was common in that area). In addition to above, it was also known for 
good quality wool (UrNa means wool, but indirectly indicates presence of many wool bearing 
Sheep in that area), and special quality wood (Silmavati. Does it indicate reference of Salmali tree 
found in the verse Rv-10.85,20?) used for making the parts of Ratha in those days. 


It means to say that, when the Priests relocated themselves to west of river Sindhu during 
the second part of Mandala-5, they found variety of animals and ample natural wealth in that region 
than the Sapta-Sindhu locality. Hence they were in far better state than the earlier place of living 
(Sapta-Sindhu land). Based on the appearance of several names of the Kings/Patrons that are not 
found in the Five Early Mandalas, and presence of distinct but many Patrons in Mandala-5, and 8, it 
can be said that the Kings/ Noble Persons who lived in the western side of river Sindhu were really 
enough rich who did not mind in donating a part of their wealth to the Priest during Yajna rite. 

Special Observation: Rv-10.75,8 is the verse from the Last Mandala of Rigved which belongs to a 
famous hymn, commonly called as Nadi-stuti Sukta. Actually, only two verses (Verses-5 and 6) 
of the Hymn Rv-10.75 can be termed as the Nadi-stuti Sukta, as remaining seven verses of it are 
composed to laud the river Sindhu. Hence it is quite possible that these two verses (verse-5 and 6) 
would have been inserted lately in the hymn Rv-10.75. In true sense, the Two Verses (Rv-10,75,5 
and 6), wherein we find names of the several important Rigvedic Rivers together, depict the 
Relative Geographical Positions of the various rivers on whose banks, many generations of the 
Priestly Community lived earlier. In the present context, it can be said that “through these two 
verses, in one stroke, as if the Composer has proposed the ‘*Vote of Thanks” to all Rigvedic Rivers” 
for providing necessary life support, and looking after all of them including their ancestors. 

The verse Rv-8.1,31 intimates us that Yadus give cattle to the Singer as they have many. 


but after relocating to west of river Sindhu along with the Rigvedic Priests. 


Information available in the various Mandalas of Rigved on the different Parts of Rigvedic 
Ratha including the Spoked Wheels is given in Table-3. 

Table-3 [1, 3] 


Rigvedic Word 

Meaning in English 

Vandhura 

Place where Ratha Driver stands or sits 

Aksba 

Axle 

Kosha 

Box / Place to sit where the Seats are arranged 

Dhura 

Ratha Pole or Central Pole 

Kasha/Kashika 

Whip 

Rasbmi/Abhishu/Samdaya 

Rein 

Yuga/Yukta 

Yoke 

Chakra 

Wheel 

Nemi/Pradhi 

External Wheel Rim plus Felly 

Nabha 

Nave 

Ara /Arab (Plural) 

Spoke 

Kha 

Hole 

ANi 

Pin used to secure wheels in the end of an axle 

Pavi (modern-day) 

Metal tyre over a wooden wheel /rim 


Frequent use of above words in the compositions of the Rigvedic Hymns makes it crystal 
clear that the Poets were familiar with the names of various parts of Ratha as they might be using 
the vehicle often as the mode of conveyance. History of modes of transport in the ancient time 
intimates us that animal drawn solid wooden wheel carts were in use since 3000 BCE. But the real 
wooden wheel with an axle in centre was in use earlier to 4000 BCE in the form of Potter's Wheel. 

Out of afore-mentioned Rigvedic words, the most important word is Ara/Spoke, as it 
directly indicates the Progressive Nature of Ancient Man. The Archaeologists, the Historians, and 
the Social Scientists believe that the manufacturing of Solid Wheel from a wooden log is the most 
outstanding invention to have occurred in the Ancient Civilized Society. Subsequent improvisation 
of a Solid Wheel disc to a Spoked Wheel is the sign of progressive thinking of a Man. It is believed 
that wooden spoked wheels were developed in the Eurasian Steppes (Sintashta Culture) around 
2000 BCE. Therefore, it is essential to learn from the Rigvedic text that, where and when we find 
the references related to the Spoked Wheels in the ancient text. Table-4 gives information on the 
use of Rigvedic word “Ara” by the Singers in the different Mandalas of Rigved. 




Table-4 [1, 3] 


Verse Number 
indicating presence 
of word “ Ara” 

Name of the Deity to whom 
the hymn is addressed 

Variants of the word “Ara” 

Rv-1.32,15 

Indra 

“Aranna” -the spokes in the wheel rim 

Rv-L141,9 

Agni. 

“Aranna”-the spokes in the wheel rim 

Rv-1.164:ll 

Visvedeva 

“Dvadash-Aram” means twelve spokes. 

Rv-1.164:12 

Visvedeva 

“Shad-Ara” means six spokes. 

Rv-1.164:13 

Visvedeva 

“Punch-Are” means five spokes. 

Rv-5.13,6 

Agni 

“Ara “ to indicate Spokes 

Rv-5.58,5 

Maruts 

“ Ara-iva” 

Rv-8.20,14 

Maruts 

“AraNam” 

Rv-8.77,3 

Indra 

“ Ara-iva” 

Rv-10.78,4 

Maruts 

“Arab” 


The most striking observation here is that all above references belong to the Late Mandalas 
of Rigved (Mandala- 5, 8, 9, 1, and 10 are considered as the Five Late Mandalas of Rigved). In 
other words, when the Rigvedic Priests relocated themselves to the west side of river Sindhu (but 
after the War of Ten Kings that is highlighted in Mandala-7), then only they came to know about 
the use of Spoked Wheels for a Ratha or a Vehicle. 

Out of the Five Early Mandalas (Mandala-2, 3, 4, 6, and 7 are treated as the Five Early 
Mandalas of Rigved), only Mandala-4 informs us that Vamadeva the Composer had visited area 
located to west of river Sindhu. This is manifested by presence of the names of western rivers like 
Sindhu, Sharayu, Rasa in it. But in Mandala-4, there is no mention of word “Ara”, probably 
indicates that, at that time, the Spoked Wheels were unknown to the People who lived there. It 
means to say that, in the western region of Rigvedic Territory also; the Spoked wheels arrived 
lately, probably brought by the Traders from the West Asian Kingdoms via present-day Afghanistan. 

Some Experts say that the Spoked wheels first appeared in the Golden Crescent region 
(Mesopotamia and Egypt) around 2000 BCE. 




VI. Revisiting the Hymns Rv-1.162, and Rv-1.163 Dedicated to “Asva”: 


Rv-1.162, and Rv-1.163 are the two hymns of Mandala-1 addressed to a very special 
Rigvedic Character “Asva”. The important points of both hymns illustrating Asva are given below. 

Hymn Rv-1.162 

• The composed hymn clearly portrays the sacrifice of Real Asva so that he would 
reach the Heaven in the form of Life breath/Atman and the Deities would make use 
of him to draw their Rathas. 

• The hymn opens with God born Asva (Devajatasya. Vajino-a Rapid Mover) is 
being carried to the place of sacrifice with Aja/Goat ahead of him. When all the 
arrangements are made, then Asva is taken to the sacrificial post where he is tied, 
some grass is kept in his mouth, then actual killing is done using a weapon/Axe. 

• When his belly is opened, then undigested things come out of it. The Body parts of 
dissected Asva are then roasted on fire to make offerings to the Gods. While 
sectioning, a special care is taken not to cut (hurt) his legs into small pieces as the 
Gods are fond of them. 

• Asva has 34 ribs, and is emotionally attached to the Gods (Deva-Bandha). 

• Properly cooked flesh of Asva is now ready for offerings and to serve others. While 
cooking, care is taken not to impair the inherent strength and power of Asva (not to 
overcook), so that when he reaches the Heaven, he would be in a proper state 
(immediately put in action or start working for the Gods). The garments and the 
various decorative items of Gold of Asva are also given to the Gods (Ahuti in Agni). 

• When sacrificed Asva reaches the Gods' place, then as per the belief of the Poet, two 
tawny steeds (Hari) of Indra, dappled ones (Prishati of Maruts?), and Donkey 
(Rasabha of Asvins?) would be yoked with him to pull their Rathas. In other words, 
sacrificed Asva when goes to Gods' place in the form of Life breath/Atman, then also 
he would be instantly made to do same work. In other words, the main purpose of 
Asva’s sacrifice is to send him (real Asva) to Heaven, as it is felt that He actually 
belongs to the Deities, and not the Mortal People who live on Earth/Human. 

• From the sacrifice of Real Asva, the Composer expects that his act would bring all- 
prospering wealth in the form of Cows, Asvas, Male progeny to him. 



In short, the Poet expeets that the saerifiee of Real Asva would serve the dual purpose; 

1 . After saerifiee, Asva would reach the Heaven, and be useful to the Gods who live there to pull 
their Rathas (that is why, his Legs are paid special attention while cutting and cooking as well). 

2. Asva's sacrifice would fetch the Singer more wealth such as Cows, Asvas, and Male offspring. 

Hymn Rv-163 

In this hymn, the Poet talks about the birth of Real Asva, also compares his some physical 
features with the known animals, and rates his mental ability in comparison with the Deities. 

• The hymn begins with the arrival of Real Asva either from sea (like a wave in water) 
or from soil (like a sudden rise of a plant from ground). It actually indicates 
uncertainty about the birth of real Asva. 

• The Poet identifies a long range and the high rise mobility of Asva with 
Shenya/Falcon bird, and his strong legs/limbs similar to HariNa/ Antelope/Deer. 
Though the Poet indicates Asva has Golden Horn, in reality Real Asva has no 
horn, hence may be taken as the two long ears that can be rotated through 180 
degree. Additionally, the Singer also mentions the Metal strong Feet of Real Asva. 

• The Singer visualizes Asva as Yama, Aditya, and Trita (three in one character) and as 
a part of secret operation, Asva has come from the Heaven on the ground. The Poet 
says that still He is regularly in contact with the Heaven. Due to his close bonding 
with Yama, Aditya, and Trita, Real Asva/Arnava can touch the Heaven, move freely 
on surface waters, go deep inside the sea, which practically means this newcomer 
Asva is an unique and versatile character who can go anywhere in the world. 

• The Composer says that God Varuna once told him “Asva's birth is the Supreme 
activity or Ultimate thing to have happened”. It means, God Varuna only knows 
about His birth, as He is responsible for the implementation of Rta/celestial laws. 

• The Singer gives wordy picture of an imaginary procession in which, Asva is pulling 
a Ratha, the young men follow Ratha, behind them are the Cows (probably 
indicates Married Women/ Mothers), and at the end of procession are the 
maiden/unmarried girls. 

• The Poet makes a claim that he has seen Asva's Atma/Life breath flying towards the 
heaven (after sacrifice). 

• The Poet says that as far as Mental Capability (mental sharpness) is concerned. Real 
Asva is slightly inferior to Indra, but the quick movement of his Spirit is similar to 
the Wind/Wata. 



• The Singer eomments that, the Gods who mounted Asva first are present at the 
place of Yajna function to taste his flesh. 

• The Composer imagines that after offering in Yajna/sacrifice, Real Asva starts his a 
long journey towards the Heaven in the form of Atma/ Life breath. Asva's body is 
shaped to fly, goes up in a rhythmic style, maintaining proper coordination between 
the Legs and his Back/Main Body. 

• In the last verse, the Poet informs us that Real Asva has finally come to the Highest 
Place (Heaven), to his Father and Mother (his origin?), hinting at Asva actually 
belongs to the Divine Beings (the Gods), and not to the land-based human beings. 
That is why, in the two hymns specifically devoted to Asva, the said character is 
treated as God. 

• The Poet further requests that, before leaving for Heaven, Asva needs to give gifts to 
a person who has made offering (the Priest). 

In a nutshell, the content of the hymn Rv-1.163 conveys that the Poet does not know much 
about the source of Asva that was sacrificed (act is described in a better way in the hymn Rv- 
1.162). He believes that Varuna is aware of Asva's origin, but takes us by surprise when he says 
that Real Asva has arrived out of nowhere in their place either from the Sea or from the Soil. The 
hymn first time brings out the imaginary concept about the “Mounting of Asva by the Gods”/ 
Adhyatishtat, as in many Rigvedic Verses it has been mentioned that Asva is regularly used to pull 
the Rathas of Gods only. This is the first reference of “Asva is mounted by the Deity like Indra”. 
There is no direct reference of “Asva is mounted by Man” in any of the Family Mandalas. The 
Poet would have got an idea of “mounting of Asva by the Deity” after seeing a Horse Rider. 

A fresh question crops up, since Asva word is found in All Ten Mandalas of Rigved, could 
we say that these two hymns would have been composed during the period of Five Early Mandalas? 

Answer to above question is “No”, 

The answer is based on the presence of words Chaga/ TJPT: and HariNa/ ^Ru| in these two 

hymns. 

Chagah/^|J| : word is present only in the verse Rv-1.162,3 of Rigved, probably indicates 
a species of Goat found in the western mountainous region of the Rigvedic Territory. 

Similarly, in the verse Rv-1.163,1 HariNa/ word is used by the Poet to compare the 

limbs of Asva with the legs of Deer/Antelope. 

The Verse numbers, wherein the term HariNa/ has been used in the context of Deer or 
Antelope are; Rv-1.163,1; Rv- 5,78.2, Both verses belong to the Late Mandalas. 



Since Mandala-1 and 5 are among the Five Late Mandalas, henee there is a strong 
possibility that the Rigvedie Priests would have learned about the new words “HariNa” and 
“Chaga” either from the Five Tribes of Nahusa or from other People/Tribes who lived on the 
Western side of Sindhu/Indus Valley but when they shifted to west of river Sindhu after Mandala-7. 

As both words are conspieuously absent in All Five Early Mandalas, manifesting that the 
Hymns addressed to “Asva” must have been composed during the period of the Mandala-1, the 
second last Mandala of Rigved. 

It is strange but fact that among the several hymns that are addressed to various animals 
present in the different Mandalas, the hymns those are dedieated to Asva only elearly talk about its 
methodical sacrifice, why? 

Rigvedie hymns dedicated to different animals found in the text are given in Table-5. 

Table-5 


Animal Type 

Hymn Number 

Go/Cows 

Rv-6.28; Rv-10.169; and Rv-10,19 (dedieated 

either to waters or eows / Griffith Trans.) 

Manduka/Frog 

Rv-7.103 

Shenya/Falcon/Eagle 

Rv-4,27 

Kapinjala (a small bird) 

Rv-2.42, and 2,43 

Asva (True Horse) 

Rv-1.162, and 1.163 

Sarama (female dog) and Pauls 

Rv-10.108 


Other than these two Hymns dedicated to the Asva, no hymn devoted to any other animal 
talks about systematic killing of that particular animal for the sacrifiee purpose. 

The two hymns, Rv-1.162; and Rv-1.163 exelusively addressed to Asva aetually provide 
contradictory picture. On one side, some verses glorify the Asva to the highest degree, whereas 
many verses give detail aceount of His killing, slicing, cooking, and then his departure to the 
Heaven after the completion of Yajna/Saerifice, why? 

In short, the eharacter Asva described in the hymns Rv-1.162, and Rv-1.163 is different 
from the imaginary Asva used for drawing the Rathas of the Deities. The detailed deseription about 
its sacrifiee and the comparison of its attributes with other animals and the Gods definitely intimates 
us that. Real Asva had come on the Rigvedie platform very recently, and hence out of euriosity the 
Poet took keen interest in observing and wordy recording of complete sacrifice of the True Horse. 




VII. What do the Following Rigvedic Words convey? 

In some of the hymns of Rigved, there are some Compound Rigvedic Words formed by 
using word Asva as the Suffix. It is interesting to note that, the compound words namely, Ajasva/ 
; Prushati-Asva/ and Hari-asva/ that have been used by the Poets of different 

Mandalas mainly to indicate three different types of animals for pulling the Rathas of Pushan, 
Maruts, and Indra respectively. 

1. Ajasva/3^'ll I ^ : 

Following verses indicate that Aj-Asva/ 3^517^ is the animal who draws Ratha of God 

Pushan. 

Rv- 1.138,4 (twice) 

Rv- 6.55,3; 6.55,4; 6.55,6; 6.57,3; 6.58,2 
Rv-9.67,10 

Rigvedic word Aja actually means Goat. 

Then the basic question is; why did the Poets suffix word “Asva” to “Aja”? 

Is Aj-asva of Pushan different from normal Goat? 

2. Prushati-Asva/; 

The Composers of the Mandala 1, 2, 3, 7 and 5 have used Prshat-asva term to define an 
animal that pulls Ratha of God Maruts. The verse numbers of the said terms are as under 

Rv-1.87,4; 1.89,7; 1.186,8 

Rv-2.34,4 

Rv-3.26,6 

Rv-5.42,15 

Rv-7.40,3 

The Prushati-Asva term is formed by suffixing Asva word to the word Prushati/'j'ial. 
Monier-Williams dictionary describes the word Prshati as dappled cow or mare. Prushati word is 
also found in many verses of Rigvedic Mandalas. But here the main question is, 

How could a Cow, an animal that walks slowly, become Ratha puller of Maruts? 

Based on the Characteristic Features of Maruts, a fast running animal has to be their Ratha 
puller. There are some wild animals found in India who exhibit presence of many spots / dots/ 
Prshati on their outer skin as a regular pattern and they are Chital/Spotted Deer, and Leopard. A few 



centuries ago, Cheetah, the fasted moving wild animal known to us was also found in the Indian 
Sub-eontinent. In fact, it is said that the word Cheetah is derived from Sanskrit word Chitra. Sinee 
pre-Rigvedic time, the Seers did not have affection for the Carnivorous animals. 

Griffith [1] in his translation, has identified Spotted Deer/Chital as Prshati sinee he would 
have felt that a Chital (type of Deer found in many parts of world), that moves with the great 
speed, and has got numerous spots or round marks/dots on its body, meets the requirement of the 
Rigvedie word Prushati. 

Now, eonsider the case of Wind. When surrounding air stars moving with above normal 
speed, then we eall it as Wind is blowing. It means to say that, to qualify as a Wind, Air has to 
move from one place to other with a eertain speed for a longer duration. Keeping this speeific need 
in mind, the pre-Rigvedic Rishis would have felt that animal eommonly found in the villages would 
not meet the requirement of a regular but a long duration runner. Hence they would have decided to 
select Prshati /Spotted Deer, a high speed runner as the Maruts' Ratha puller. They would have 
intentionally suffixed a word Asva to Prshati/Prshata so as to impart more Power or to provide 
additional Push or Force to it, and coined a new term as Prshat-asva. It should be kept in mind 
that Ratha of Maruts is not drawn by an ordinary animal, but by a very speeial but mythical animal 
called as Prshat-Asva. 

3. Hari-Asva/^4^ : 

This term is related to God Indra, and many say that in Rigved, it is used as the epithet of 
Indra. Monier-Williams Dietionary [3] gives meaning of Hari-AsYa/^-M^y as the “Bay Steed of 
Indra “ or “Indra”. The numbers of the verses wherein the term Hari-Asva is found are as given 
below. 

Hari-asva/ ^4^ 

Rv-2.17,3 

Rv- 3.31,3; 3.32,5; 3.36,4; 3.36,9; 3.44,2; 3.44,4; 3.52,7 
Rv- 4.35,7 

Rv- 7.19,4; 7.21,1; 7.22,1; 7.22,2; 7.24,4; 7.25,5; 7.31,1; 7.32,15; 7.37,5 
Rv- 8.21,10; 8.48,10; 8.66,4; 8.90,3 
Rv- 10.104,3; 10.104,5; 10.128,8 

The compiled information shows that the Hari-Asva term in present in both elasses of the 
Rigvedie Mandalas, i.e. the Early and the Late Mandalas. 



At the same time, the said word is absent in the hymn Rv-10,.96 which is dedicated to 
Indra's regular Ratha puller “Hari’V Two Tawny Steeds. 

Still it is difficult to get exact answer to a question; what is the intention of the Composers to 
suffix Asva word to the “Hari” word? (No proper justification). 

Second line of the verse Rv-2.17,3 taken from the hymn dedicated to Indra depicts presence 
of Ratha and Hari-Asva terms in it. 

Rv-2.17,3: || 

rathesthena haryasvena vicyutdh pra jlrayah sisrate sadhryak prthak || 

The verse informs us that Indra is borne on his Ratha drawn by his special Asvas “Hari”. 

Additionally, we find some names of the Vedic Characters/Persons having “Asva” as suffix, 
and two such examples of the names are given below. 

Vya-asva : Rv-8,23, 23 and 24; 8.35,19 to 21; 8.36,7; 8.37,7; 8.38,8 

Vadry-asva : Found 10 times in the verse Rv-10.69. and once in the Verse Rv-6.61,1. 

Some examples of the names of the persons having “Asva” as pre-fix are; 
Asva-medha is the name of a person (king) found thrice in the hymn Rv-5.27. 

Asva-ghna is the name of a donor found in Rv-10.61,21 (DakshiNa incidence). 

Similarly, there are a few Rigvedic words that have “Ratha” as suffix. 

Bruhad-Ratha: Rv-1.36,18 
Sruta-Ratha: Rv-1.122,7 
Priya-Ratha: Rv-1.122,7 
Chitra-Ratha: Rv-4.30,18 
Sruta-Ratha: Rv-5.36,6 
Shouchad-Ratha: Rv-5.79,2 
Svanad-Ratha: Rv-8.1,32 
Bruhad-Ratha: 10.49,6 
Bhaje-Ratha : Rv-10.60,1 

Out of several names mentioned above, only Chitra-Ratha (Rv-4.30,18) term belongs to 
the Early Mandala (Mandala-4) of Rigved. This could have happened only when the Composer 
(Vamadeva) paid visit to area located to west of river Siudhu. As per the information available in 
the said verse, the Poet met king Chitra-Ratha (described as the Aryas along with Arua) on the 
bank of river Sarayu which was western tributary of river Siudhu. 



In addition to above, in the verse Rv-5.61,19; we find a special term “Ratha-vati” 
probably indicates name of a person who lived to west of river Sindhu. 

In other words, prefixing or suffixing Ratha to other words was a popular thing in the 
western region of river Sindhu. 

Rigvedic name Asva-ghna literally means Killer of Asva. On the same line, we find some 
surnames in the Maharashtra state of India, which also indicate “Animal killer “ (see Table-6). 
Please note that Asva-ghna term is seen in Mandala-10 that was composed after Mandala-1 as in 
the latter, we first time find clear mention of proper sacrifice of the True Asva/Horse. 

Table-6 


Marathi Surname 

Meaning in English 

Wagh/^T^ 

Tiger 

Waghmare/q i q+i rf 

Tiger killer 

GhodeMt^ 

Horses 

Ghodmare/q^ «*i i\ 

Horse Killer 


In sum, the original meaning of the Vedic Sanskrit word “Asva” could be “the Power-house 
or the Driving Force or the Prime Mover”, and that could have subsequently been used to indicate 
an “Imaginary but Powerful Animal” believed to move very fast like the speed of lightning. 

However, there is a strong possibility of outsourcing the concept of animal “Asva” from the 
animals like “Onager” or the “Indian Wild Ass” (“Half Ass” still found in Kutch region where 
river Saraswati joins the sea) of present-day Gujarat state of India) by the pre-Rigvedic Rishis. 


VIII, Analysis of the Compiled Information on the terms “Asva” and “Ratha”: 

This section is purposely divided into Five Parts to pay attention to five different topics that 
are identified for analysis based on the categorization of information collected earlier. 

1. “Word-Play” of the Poets: 

As described in the Section-Ill, even though the Rigvedic Poets regularly praise the 
Rigvedic Deities, their Asvas, and Rathas; still they have frequently used the terms like Vrisha, 
Vrishabha, Vrishna, Vrishana etc (terminologies related to Bull a Real Animal) in the various 
hymns to highlight the Physical Characteristics of these Imaginary Figures. “Why is it so?” 

To get the answer to above stated question, we need to know more about Offspring of Cow. 




Cow's baby is called as Calf. A calf of Cow could be either a female/ eow or male/bull. Calf 
word is also used for the babies of many mammals such as a baby whale, baby elephant, camel, 
bison, giraffe, hippopotamus, reindeer, rhinoeeros, yak ete. 

If we go with 50% probability (in Mathematics, Probability is popularly called as “Science 
of Uneertainty”), then it ean be said that 50 % population of the newly born Babies of the Cows 
would be Females or Cows, and remaining 50% would be Males means bulls. 

This is just to bring it to the notice of the readers that, though Cow is the most favourite 
animal of the Vedie People which they always wanted to have in a large number (as it gives milk 
that can be processed further to obtain Ghrita/Ghee), but in all probabilities, they were also dealing 
with the large population of the Bulls. For the Priests, the Cows were more useful than Bulls. 

Un-castrated male bovine (Vrishabha/Vrisha/ Vrishna) of Rigved is nothing but Bull in English. 
Castrated Male/ Bull identified in Rigved as UkshauATSTT/ T^TT/ift/q^ld means Ox in English. 

Sinee the pre-Rigvedic time, the Vedie People/Rishis were not fond of the wild Carnivorous 
animals found in the Vedie Region, and henee kept safe distanee from the latter. Therefore, it is 
natural for them to use the best aggressive available animal around them as an adjective to define 
the physical and behavioural aspects of the Deities, Asvas, and Rathas. That is why, they chose 
word Vrishabha (Bull) and its variants to highlight the attributes of these Rigvedie Charaeters in 
their songs of praise. In faet, they often used word Vrisha and its derivatives to portray the 
Aggressiveness/Strength/Power/Violent Aetions of most of the Gods starting with Indra to Soma. 

Example: In the verse Rv-9.70,7; Soma is ealled as fearsome bull with golden horn. 

In the verse Rv-3,53,18; the Singer has elearly mentioned that his Ratha is pulled by bull. 

The Vedie People belonging to the Priestly Community are not known for their farming 
skills (Agriculturalists). Therefore, possibility of use of Ox for ploughing the fields regularly is very 
remote. Hence they would have mainly used Ox/ available with them to pull the vehicles used 
for the transportation of Men and the Goods. 

In all probabilities, the Asva Drawn Ratha or Yana used by the Rigvedie Poet for self and 
the family would practically mean as “A Carriage Drawn by the Oxen”. 

It is very interesting to note that, on one side the Rigvedie Singers used Bull as the epithet 
for Many Gods, but on the other side, they always demanded Cows and Asvas from same Deities. 



2. Asvas and Rathas used by the Deities: 

As brought out earlier (Section II & IV), it is the Ribhus who are credited to have mentally 
designed Hari for Indra, and Su-Ratha for Asvins (Refer verses Rv-1.20,2 and 3 for the same). 

Matter does not end here, in the verse Rv-1,161,7; the Poet has ascribed the Ribhus to have 
introduced the concept of “Asva from Asva/ St'ii ” during the pre-Rigvedic time. It 

means to say that, to cater the needs of other Deities, on demand, they used the Nature's Principle 
of creation of offspring, and using their lofty imagination, shaped more Asvas subsequently so that 
the Asvas would be readily available for the use of Many Other Rigvedic Deities. 

Therefore, the descriptions available in the various hymns of Rigved, about the Asvas and 
Rathas used by the Rigvedic Deities need not be viewed seriously or need to be taken with a pinch 
of salt. 

3. References of the Real Race Contests: 

Some Rigvedic Singers, in some selected Poems of Praise, have pointed out use of Asvas 
and Rathas by them, as well as receiving the same in the form of Gifts from the different Kings and 
Noble Persons during Yajna ceremony (Danastuti or DakshiNa)). 

It seems that the Poets used to take parts in the Race Competitions. Therefore, they were 
fully aware of the importance of victory in the Race. Some such examples are given below. 

Rv-6.24,6: The Poet says that as the Asvas run in the race, similarly Songs/words rush to Indra. 

Rv-5.35,7-8: The Singer appeals to Indra to protect his Ratha so that he would win the contest. 

Rv-8.80,4 to 6: The Poet requests Indra to take his Ratha ahead of others. It means, the Poet was 
participating in the race of Ratha. 

Rv-10.102,1-10 : Mudgala and Mudgalani use Vrishabha Drawn Ratha in a Real Race. 

4. Connecting Factuality with the Rigvedic Myths: 

a. Examples of the Facts intermingled with fictions in Some Rigvedic Verses : 

Some Composers in their compositions have blended real things with the myths in their 
style, and a few selected examples are given below. 

Rv-1.135,9: In hymn dedicated to Indra-Vayu, the Singer describes Vayu’s Oxen (Asvas?) have 

strong arms and can fly over the river or mid-space and are difficult to hold back like the 
rays of the Sun. No direct reference of Asva, but Oxen (Ukshana) as driver in place. 



Rv-1.168,2: In the said verse the Poet compares the behaviour of Maruts as like Cows and Oxen 
(Ukshan) the animals live with him, but there is no mention of Asva in the verse. 

Rv-4.57,1: The Poet expects from the Master of the Field/Kshetrapati, to consider him Friend and 
help him in nourishing the Cows and the Asvas. It means, the Priests needed aid from 
the Field God for taking care (feeding) of the animals they possessed. 

Rv-7.48,1: The Singer appeals to the Ribhus to come in Man-made Ratha. This is due to the fact 
that the Ribhus were the mortals characters (human beings), but given the status of the 
Gods later on by the pre-Rigvedic Sages for their significant contributions in Yajna 
ceremony such as conceptual design of Asva and Ratha for the Deities, and extraction 
of more Soma Juice from already used Soma stalks etc. 

Rv-10.27,20: Two Gavou/bulls or Oxen are yoked for Indra? But no Hari word in the hymn. 

Rv-10.59,10: Indra is requested to move the bull used for driving the vehicle/Gamanandvaham. 


b. Speciality of the Drivers/Pullers of the Asvins' Ratha 

Rv-1.161,6: Asvins source both their Asvas and Ratha from the Ribhus. 

Rv-1.182,1: Asvins' Ratha has bulls as the ratha puller as they have to bring Madhu/honey for the 

people, 

Rv-4.44,2: Asvins have humped Asvas. Does it mean Asvas look like the bulls? 

Rv-5.75,1: Asvins’ Ratha or Vasu-Vahanam/Goods vehicle is pulled by bulWrishana. 

Rv-5.75.9: Vrishan-Vasu Ratha/ Goods carrier is pulled by bull. 

Rv-7.69.1: Asvins’ Golden Ratha is drawn by Asvas who are like bulls (Vrishabha). 

Rv-7.71,3: Asvins' Asvas are as good as Bulls as their Rathas are loaded with treasures, including 
health care things, and food items for the sick and needy persons. 

Rv-8.85,7: Asvins strongly built Ratha is yoked with Ass or Donkeys, so that they would bring the 
treasures/goods for the Poet. 


Like Indra, the Asvas of Asvins have also come from the Ribhus. But the most striking 
feature here is, the drivers of Asvins' Ratha keep changing with the situation. When Asvins are 
expected to bring the goods or treasures for the people, at that time they are supposed to use either 

Vrishana/Bull or Ass/Donkey (verses Rv-5.75,1; Rv-5.75,9; Rv-7.69,1; Rv-7.71,3; Rv-8.85,7 
indicate use of real animals) and not the fictitious Asvas given by the Ribhus. 



In other words, the Rigvedie Poets firmly believed that the imaginary Asvas given by the 
Ribhus to Asvins are of no use to deliver the treasures/items to them or the Men/People. 

c. Material used for the manufacture, and the Animals used to Pull the Real Rathas 

Rv-3.53,18-19: Two verses describe the making and working of real Ratha 

18- Indra is expected to give adequate strength to the Bulls of the Poet, who pull their Ratha. 

19- Woods of Khadira tree, and Simshapa tree are used for making Ratha. The Poet specifically 

mentions that an Axle of Ratha has built-in firmness. 

Additionally, the Composers of following verses do convey that Rathas were made of wood. 
Rv-8.46,27: The Composer describes that an Axle of Ratha is made up of Aratu-wood. 

Rv-10.85,10: Suryaa, who is the daughter of God Sun/Surya uses her mind as Ratha. Two shining 
Oxen are her steers. 

Rv-10.85,20: Real Ratha is lightweight but has strong wheels made of Salmali wood and 
decorated with Kimsuka flowers, both are golden colour. 

d. Presence of the Asvas on the bank of river Yamuna: 

Two verses from the two different Mandalas belonging to different classes of the Rigved do 
indicate presence of Asvas on the bank of river Yamuna (land located to east of river Saraswati). 

Rv-5.52,17: The Poet receives, gifts in the form of kine and Asvas on the bank of river Yamuna. 

Rv-7.18.19: Ajas, Shigra, and Yaksha (the friends of king Bheda) bring three heads of Asva as a 
Tribute to the Poet, but after the loss of war on the bank of Yamuna to Sudasa, and 
Trtsu. 

It indirectly suggests that Asvas were available in the eastern region of river Saraswati. 


5. Special Observations on the content of the Hymns dedicated to “Asva”: 

The contents of the Rv-1.162; and Rv-1.163 do pose a series of questions that are placed under. 

1 . Why does the Poet say that “Asva arrived all of a sudden from Ocean/Sea or Land” ? 

2. Why does the Composer say that “Indra was the first to mount Asva, and hence shall be the first 


to taste its flesh”? 



3. Why does the Singer of the two hymns talk about the use of proper saerificial proeedure for Asva 

only, as no sueh information is available in any other Mandala about the sacrifiee of any animal 
during the Yajna rite? 

4. Why does the Rigvedie Composer compare some mental characteristics of Asva with 

characteristics of the Rigvedie Deities like Indra and Vata in the second last Mandala only? 

5. Why does the Composer quote non-domesticated animals like Shenya/Falcon and HariNa/Deer 
to describe speed /mobility and strength/stamina of Asva in the last but-one Mandala and not in 
any of the Five Early Mandalas of Rigved? 

6. Why does the Singer count the number of ribs of Asva in this Mandala only? 

7. Why does the Poet expect that after sacrifice, Real Asva would go to Heaven, and then the Gods 

would engage him to pull their Rathas? 


As discussed in the earlier section, Rv-1.162; and Rv-1.163 are the two hymns dedicated to 
“Asva”, narrate us the story of arrival of Asva on the Rigvedie platform from somewhere, his 
characteristic features, and his journey to Heaven after systematic sacrifice. 

It is to be noted here that nowhere in Rigved, we find detail description about sacrifice of 
any animal. Since pre-Rigvedic time, the animals would have been sacrificed on some special 
occasions, that has been casually mentioned in some verses of Rigved. 

Another important point about these two hymns is, even though the Poet has mentioned that 
“Chaga/Western Goat” is taken ahead of “Asva” to the Sacrificial Post, but there is no account of 
its sacrifice. The Singer in many verses of these hymns talks about sacrifice of Asva only. 

It shows that Goat sacrifice was not a new thing at all, but a routine affair for them. The 
Sacrifice of Asva would have been a novel ceremony being performed first time, and hence the 
Priests wanted to celebrate it in a different manner just to keep it in their memory. That is why; the 
Composer focuses his eyes mainly on Asva, minutely observes every activity performed during the 
sacrificial procedure including cut opening his body, also pays attention to his legs while sectioning, 
proper cooking of his flesh, then sees that the first offering is made to the Gods. 

In other words, the sacrifice of the True Asva/Horse as occurred first time in the Rigvedie 
World, took everyone present there by surprise. Therefore, out of curiosity, the Composer counted 
and recorded the thirty four ribs of Asva. In fact, the main purpose of sacrificing Asva (based on 
the discriptions available in the hymns Rv-1.162, and Rv-1.163) is to send Him to Heaven. 

As mentioned elsewhere, the hymn Rv-1.161 gives clues about the original designers of the 
mode of conveyance of the Rigvedie Deities. The said hymn dedicated to the Ribhus tells us the 
story of the past that, during the pre-Rigvedic time, but after the establishment of Yajna, the 
Ribhus (Three brothers) first came with an idea of special Asva/Hari for Indra, and Su-Ratha for 



Asvins. In the verse Rv-1.161,6; the Singer reiterates stand of the earlier Poets (refer to verses Rv- 
1.20,2 and 3) that the Ribhus are the original makers of Asvas for both Indra and Asvins to 
draw their respective Rathas. 

But in the next verse, Rv-1.161,7; the Poet points out that, subsequently the Ribhus made 
“Asva from Asva” means framed more Asvas through their thought process, specifically for other 
Gods as well. It means, now use of Asvas and Rathas is not restricted to Indra and Asvins only, 
but the imaginary transportation facility has been extended to other Deities too. 

Now re-examine the verse Rv-1.62,21 wherein, the Composer tells us that Asva that was 
sacrificed previously (see the earlier verses Rv-1.162,13 to 21 for detail information on systematic 
dissection and cooking of Asva’s Body) would reach to the Gods, and then they would yoke him 
alongside the Asvas they had earlier (Hari of Indra, Prushati/Dappled one of Maruts, and 
Rasabha/Donkey of Asvins). In other words, the Poet expects that after performing proper 
sacrificial ceremony, Atma or life breath of the ground based or Real Asva would become 
heavenly figure and reach the place of the Gods. After reaching in the zone of the Gods, the Poet 
believes that, they would engage newly arrived Asva in the heaven to pull their Rathas. 

The content of the verse Rv-1.163 specifically conveys that the Rigvedic Deities were the 
first to use Asva for their Ratha, and Indra was the first to mount him. As far as the Rigvedic 
Priests are concerned, though in mythical sense, the Deities were the earliest users of the Asva, and 
not the human. It also underlines the fact that “Rigvedic Asva” was shaped after the creation of the 
Most of the Deities. In Rigved, it is the first reference that highlights “Mounting of Asva” by God, 
and not by any Man. Though Asva term is prominently found in All Ten Mandalas of Rigved, but 
there is no reference of “Mounting of Asva” by anyone in the All Five Early Mandalas of the text. 

History of domestication and then use of Horse as a mode of transport tells us that it was 
first domesticated in Eurasian Steppes or Central Asia about 3500 BCE. But after successfully 
bringing it under control, Man first learned to ride it properly. Whereas, the spoked wheel Chariot 
was designed by the ancient Man much later, around 2000 BCE. 

On the contrary, since inception of Rigved, the Poets talks about use of Asva for pulling of 
Ratha of the Deities, and the narration of “Mounting of Asva” first time appears in Mandala-1; 
the second last Mandala of Rigved. Also the spoked wheel finds its presence in the Five Late 
Mandalas only. 

As a matter of fact, a common man often gets confused, whether to go by the information 
given in Rigved or to believe the Vedic Scholars who say that the True Horse was already known 
to the Vedic People. 

But above analysis definitely leads to a strong possibility of “Asva’ who draws the Ratha of 
the Rigvedic Gods is different from the True Horse. In reality, “Asva” used by the Priests to draw 



their Ratha (refer verses pertaining to Race Contests, and the verse Rv-3,53,18) is an Ox or a Bull. 

Taking various aspects into consideration, it can be concluded that the True Horse {Equus 
Caballus) as described in the Hymns Rv-1.162; and Rv-1.163 would have arrived in the Indus 
Valley from the Outside Territory lately, probably during the composition of Mandala-1. 

Salient Features of the Mythical and Real Rathas mentioned in Rigved 

1. The People used different types/quality of wood for making different parts of Real Ratha. 

2. There is no standard or fixed figure or Number of wheels, number of Asvas, and the availability 
of the seats in the Mythical Rathas used by many Rigvedic Deities. 

3. The animals engaged to pull Rathas of different Deities are not the same (Asva), but vary from 
Deity to Deity. Also, the types of Asva of the Deities are different in colour and capacity. 

4. Golden Ratha of the Deities is nothing but lofty imagination of the Poet. 

5. In case of the Deities like Asvins, Maruts, Usha etc the Poets have mentioned use of more than 
one type of animal to draw their Rathas than the regular Asvas. 

6. Concept of Sarathi/Independent Driver (Chariorteer) is very much present in Rigved. 

7. Rv-6.75,8 is the only reference that cleanly identifies War chariot /Ratha Vahana. 


IX: Sintashta, BMAC, Horse Drawn Chariot, Alexander the Great, and Genghis Khan: 

Many researchers firmly believe that the wild horse was first domesticated somewhere in the 
area bound by the Eastern Europe and the Central Asia (hence called as Eurasian Steppes). This is 
because, the excavation carried out in the ancient Graves found in the Sintashta-Petrovka region of 
European Steppes has provided direct evidence of remains of the Horse and its use to pull a Chariot. 
In the excavated Graves, many bones and skulls of the horses and the spoked wheels of the Chariots 
are found which definitely support their claim. Therefore, it is said that in the ancient time, the 
European Steppes was the part of the world where once Horse and Chariot culture did flourish. It is 
generally said that the independent Sintashta Culture (also known as Sintashta-Arkaim culture) 
prospered in the Eurasian Steppes from 2200 to 1800 BCE. 

Since Asva drawn Ratha is the second most important aspect found in the Rigvedic text (as 
per the proponents of the Aryan Migration Theory/AMT, the first important aspect is the similarity 
between the Vedic Sanskrit and the European Eanguages), and therefore, some Scholars proclaim 
that the Rigvedic Aryas were originally belonged to the European Steppes, started their journey 
with the Horse drawn Chariots in the south direction anytime betweenlSOO to 1500 BCE, passed 



through BMAC region of Central Asia slowly and steadily, lived for some time on the bank of river 
Helmand of present-day Afghanistan, and finally landed in the Indus Valley through the Khyber 
Pass. 

Bactria Margiana Archaeological Complex (BMAC) is also known as Oxus Civilization 
prospered during the period 2200 BCE to 1700 BCE in the Central Asia region that eonsisted 
parts of several modern-day eountries like Kazakhstan, Kyrgyzstan, Tajikistan, Turkmenistan, 
Uzbekistan, Northern Afghanistan, North-east Iran. In ancient time, the Central Asia was 
predominantly occupied by the people of Persian origin. The archaeologists say that, its rise and fall 
occurred in the same fashion as that of the Indus Valley Civilization, that is, during the Bronze Age. 

Now we shall be taking a close look at the two historical events that occurred during the two 
different periods, but are directly related to BMAC region. Alexander the Great, and Genghis 
Khan (Chenghis Khan), were the two distinct Military Leaders who invaded and captured the 
parts of Central Asia during the two different periods of History (subsequently defined as BMAC 
by Victor Sarianidi; Russian Archaeologist who excavated that region). 

Alexander the Great left his country Macedonia (Greece) in the year 336 BCE to capture 
the world (known to him at that time), invaded Persia in the year 334 BCE and defeated the army of 
Darius III (real name is Artashata) which was almost double in size of the Greek Army. It is said 
that the Persian King Darius III used war-chariot in the war, but Alexander the Great always rode 
his Horse instead, had strong and disciplined Army consisted of the well trained Foot Soldiers, and 
the expert Cavalry. He then moved to Central Asia, captured Bactria and the adjoining area of 
river Oxus before turning towards the Indus Valley. 

Genghis Khan built his Great Empire during the period 1206 to 1227 AD, in the Central 
Asia, parts of Eastern Europe, China, Iran and Afghanistan. He led the united force of the nomadic 
tribes who became part of his fast moving deadly army comprising of strong Cavalry of the skilled 
archers. Due to prevailing climatic conditions, the children of the Mongols were used to tough life 
as mobility, and the horse riding was a part and parcel of their daily life style since birth. Mongol 
soldiers were capable to hit the target by the arrows thrown from the back of running Horses (horse 
mounted Archer). Well organised Mongol army took the control of Central Asian cities like 
Bukhara, Samarkand, and also Afghanistan, the region was once part of BMAC the ancient 
civilization developed in Central Asia. Mongols used arrow storm technique (raining the arrows 
fired from horseback from a short distance) and with the use of hit- and-run tactics. 



The fundamental question is, how did Alexander the Great and Genghis Khan capture the 
region of Central Asia (BMAC) during the two different historical periods without using the 

“Horse Drawn Chariots”? 

A horse moves quickly on any type of road including sandy desert, runs through the forest 
/grass-lands or can climb easily even on the hilly or rocky terrain. Being an independent but trained 
animal, it is easily manoeuvrable as compared to the “Horse drawn chariot”. The Chariots are more 
effective on the plain grounds. Especially in the rainy season, when the ground becomes muddy and 
slippery then there is a strong possibility of chariot wheels getting stuck into the muddy soil. 

Two Examples taken from Rigved reflect the difficulty experienced by the Poets while 
travelling in Ratha. 

1. The verse Rv-3.33,9: from Mandala-3 informs us that once Bharatas got stuck up on the 
bank of the rivers Vipas and Sutudri due to floods. Therefore, Visvamitra the Eead Composer of 
Mandala-3 through the verses requested (some verses of the hymn Rv-3.33 have been composed as 
if Visvamitra is having a dialogue with the rivers) both rivers to recede so that, the Bharatas 
would cross the rivers with their Rathas without any difficulty. 

Based on the past experience, the Poet decides not to cross the river as the water level in it 
was above the axel of their Rathas. It means, crossing a river full of water with Ratha was a 
dangerous thing. 

2. Following verse taken from Mandala-8 would explain, how a driver of Ratha uses 
knowledge or experience gained, and makes a wise decision accordingly. 

Rv-8.47,5: pari n rno vr rnn rnajannagha durghan rni rathyo yatha | 

syamedindrasya sarman rnyadityanamutavasyanehaso va utayah rn suutayo va utayah rn || 

# As drivers of the car avoid ill roads, let sorrows pass us by. 

May we be under Indra's guard, in the Adityas' favouring grace. 

Here the Composer of the verse has brought out his observation on a journey on Ratha. He 
tells us that an experienced driver /Sarathi of Ratha always try to avoid the bad roads. 

The two historical events those occurred during the two different periods, inform us that 
the Macedonian king Alexander the Great, and the Mongolian Tribe Eeader Genghis Khan did 
not use the Horse-drawn chariots while capturing Central Asian region (BMAC), but both had 
strong Cavalry and used separate military techniques to defeat the local rulers. 


However, the staunch supporters of AMT regularly profess that the Aryans who left 
Eurasian Steppes anytime between 1800 to 1500 BC, did carry the Horse Drawn Chariots in a 



large number with them, passed through Andronovo culture first, then spent sometime in the 
BMAC region, afterwards moved to a territory that was a part of present-day Iran-Afghanistan 
where they split into two eamps. It is said that, one out of these two groups, travelled in South-East 
direetion, and finally made the entry into the Indus Valley, and are ealled as the Rigvedic Ary as. 

It is to be noted here that the Aryas lived in the Indus Valley several eenturies before the 
invasion of Alexander the Great (taking AMT time-table into eonsideration, the Aryas would 
have arrived about 1200 years ago as that of Alexander the Great). Therefore, travelling with the 
Horse Drawn Chariots to eover a long distance in the unfamiliar region would have needed 
crossing of many mountains, the valleys, and the rivers making the mission next to impossible. 

It should also be borne in mind that, as per the Aryans Migration Theory, the Aryas 
reached the Indus Valley Civilization area, when it was already deserted by its people, means they 
practically landed in “No Man’s Land”. 

Then the fresh question arises, how can the newcomers shower so much praise on the dry 
river like Saraswati belonging to the unknown but barren region? Or 

Why did the Poets of different era waste time and energy in glorifing a dry river Saraswati? 

Also the champions of AMT purposely avoid highlighting the absence of the reference of 
“Bactrian Camel” (two hump Camel was domesticated in the BMAC about 2500 BCE) in the All 
Five Early Mandalas. Based on the various artefacts found in the region, it is believed that, at its 
peak, BMAC would have been the cultural and the industrial hub. Also there is enough 
archaeological evidence found in the both places to say that the People of the Indus Valley (the 
Aryans) and the BMAC People had trade and commerce contacts with each other. 

The remains of chariots unearthed in Sanauli village of Western Uttar Pradesh indicate 
use of carriage about 2000 BCE most probably drawn by the Bulls. It has solid wheels, no spokes. 

To understand the logic of the AMT protagonists, we shall take the help of “The Ten 
Commandments” movie. There is a scene in the movie that depicts the Sea itself comes forward 
and makes safe passage for Moses, so that he would not have any trouble while crossing it. On the 
same line, we need to believe that all the mountains, the valleys, and the rivers that were falling on 
the way starting from the Eurasian Steppes to the Indus Valley would have jointly decided and 
then created smooth road for the Migratory Aryas, so that they would not have any problem while 
relocating themselves with the Horse Drawn Chariots to the Indus Valley. 

Should we believe this mythical aspect? 






X, Ox, Oxen drawn Wagons, and the Bullock Cart Races in Maharashtra State of India : 

In Maharashtra, though the tractors have replaced the oxen for doing Agricultural field work, 
still some farmers apply a pair of Ox to do field work including ploughing the land, material 
transportation. 

Figure 1 and 2 show use of the pairs of the Bullocks engaged by the farmers for ploughing. 


Figure-3 Figure-4 

Almost 40 years ago, in many villages of Maharashtra state, a specially designed wagon/car 
pulled by the oxen was a common mode of conveyance for the rural people. Figure 5, and 6 exhibit 
the same. They are called as “Chakadas”, but now are seen in a few villages only. 


Similarly, in many villages, oxen drawn carts are still being used for transportation purpose. 
Figure 3, and 4 depict use of the oxen drawn carts by the people for carrying goods. 


Figure-1 
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Figure-5 


Figure-6 










In May 2014, the Supreme Court of India delivered a judgement to ban the bullock cart 
races all over the eountry, as well as bullfights, jallikattu, kambala etc as it felt that during these 
games, the participants purposely abuse the bulls as they want to win the competition at any cost, 
and also inflict the physical injuries to the animals on many occasions. 

Particularly, in the villages of the Western Maharashtra, bullock carts races are very 
popular, as many proud owners with their specially trained Oxen used to take part in the contests 
every year. But due to recent ban, it is not possible to hold the Bullack Cart race in the state. Some 
people approached the court, but the Judges refused to give permission to hold the competition. 
Following figures would give an idea about the intense competition of the Oxen Drawn Carts in 
the race. Figures 7 to 10 illustrate Bullock Cart Races held in Maharashtra in the recent past. 



Figure-9 Figure-10 

Note: All Images/photographs are sourced from the Internet/Public Domain. 

In Marathi language, adult uncastrated bull is called as Valu/ that is generally allowed 
to move freely in a village or taken with the cattle for grazing. Adult Castrated bull is known as 
Bail/^^ that is regularly used for the fieldwork. 

Marathi festival called “Pola/Hlooi ” is celebrated in a big way by the Farming community 
of the rural Maharashtra. On Pola day, the Bulls and Oxens are not engaged in any work, but they 
are decorated, worshipped and respected by the family members of the Farmers. Pola is a 
thanksgiving festival of the Maharashtra Farmers and their families for their beloved Oxen/Bulls. 














XI. Final Comments: 


Rigved specific in-depth Study and Analysis of the words “Asva” and “Ratha” have led to 
the following conclusions. 

1. The Ribhus are the originators of Asvas and Rathas used by the Deities (Indra's Ratha is 
designed by the Bhrigus). Since the Rigvedic Deities are the creation of the pre-Rigvedic Seers, 
and therefore, all the references pertaining to the Asvas and the Rathas of the Rigvedic Gods and 
the Goddesses need to be taken as the Lofty Imaginations of the Rigvedic Poets only. 

2. Among the all Rigvedic Gods, Asvins have been described to use different animals to drive their 
Ratha on different occasions. Especially, when they are requested to bring the treasure/goods for the 
people, they are expected to use real animal like Ox or Bull or Donkey to pull their Ratha. 

3. Presence of Chitra-Ratha word in Mandala-4 (see Rv-4.30,18- name of an Aryan King who 
lived on the bank of river Sarayu) makes it apparent that use of suffix Ratha to coin a new name 
was a common thing in the region located to west of river Sindhu. Similar feature is also found in 
the names of the several persons who came in contact with the Rigvedic Priests during the period of 
the composition of Five Late Mandalas (Mandala-5, 8, 9, 1, and 10), when the former moved to 
the western part of Rigvedic Territory during the composition of Mandala-5. 

4. Use of suffix “Asva” word was a regular practice in the land located to east of river Sindhu 
(Sapta-Sindhu region). This is manifested by existence of some words, specially formed using 
“Asva” as suffix in the Five Early Mandalas (Mandala-2, 3, 4, 6, and 7) such as Aj-Asva, 
Prushati-Asva, Hari-Asva, Vadry-Asva etc. 

5. In some Rigvedic verses, the Composers have clearly identified the Bulls or Oxen as the Asvas 
who pull the Rathas of the Deities and the Rigvedic Priests/People too. 

6. Two separated references exhibit that the presence of Asvas on the bank of river Yamuna, means 
the availability of Asvas in the land located to east of river Saraswati as well. 

7. The Rigvedic Composers of both classes of Rigvedic Mandalas were fond of the contest of 
Rathas, and the evidence shows that some of them have actively participated in the races. 

8. The different Components of Real Ratha were made out of the best quality wood (wood 
obtained from different trees) that were found mostly in the area located to East and West of river 



Sindhu. 


9. Spoked wheel/Ara was unknown to the Poets of the all Five Early Mandalas, despite the faet 
that Vamadeva the Composer of Mandala-4 had travelled to west of river Sindhu. The said term is 
first time notieed in the Mandala-5, and henee would have been introduced by the Outsider/Traders 
from the West in the western part of the Rigvedic Territory lately, most likely at the time 
composition of Mandala-5; the earliest among the Five Late Mandalas. 

10. Availability of ample water due to presence of several perennial rivers (ever flowing western 
tributaries of river Sindhu) in the western region is the main reason to find more events of Dana- 
Stuti in Mandala-5, and 8; as more number of the Cows, Bulls, Asvas, Plants, Sheep, Rathas and 
Gold in plenty were available in that area. As a matter of fact, at that time, the people who lived on 
the western side of river Sindhu were relatively well-off as they possessed more wealth than the 
people who dwelt in the Sapta-Sindhu locality (East of river Sindhu) because of Vritra effect. 

11. The Asvas mentioned in the various Danastuties can be identified as the Oxen mainly used by 
the Rigvedic Priests for pulling the wagons/cars as they are not known as the Cultivators/Farmers. 

12. Presence of the proper description about the sacrifice of Real Asva/Horse in the two hymns of 
Mandala-1 addressed to Asva, and at the same time, absence of clarity about its origin surely raises 
serious doubts about its existence during the period of the composition of the Five Early Mandalas. 
Therefore, it would not be wrong to believe that the True Asva/Horse (Equus caballus) would 
have arrived in the Saraswati-Sindhu/lndus Valley during the composition of the Mandala-1. 

13. Presence of the pictures/images of the real Bulls on the various seals found in the Indus 
Valley mostly used for demonstrating the Strength and Power of the Ruling Class People/the Kings 
of the Indus Valley Civilization, and the existence of wordy pictures of the Bulls in the many 
hymns of Rigved for indicating Strongness and Mightiness of the imaginary Deities and their Asvas 
and the Rathas as well as Asvas of the Rigvedic People/the Priests, clearly manifest that both 
examples represent two sides of the same coin. It means to say that the Members of Ruling Class 
and the Rigvedic Priests were the part of the Saraswati-Sindhu Civilization. 

Since pre-Rigvedic time, if the True Horses were present in the Vedic World, then there 
was no need for the Ribhus to Mentally Design the Asvas for the Deities. 



The discussion on the Two Key Rigvedic Words “Asva” and “Ratha” can be summarised 
further using the special terms like Fact, Fallacy, and Fantasy. 

Fact 

The Fact is, there was no True Horse in the Vedic world till the completion of the compositions of 
the Five Early Mandalas. Due to prolonged drought causing severe water scarcity in the Sapta- 
Sindhu region (Vritra effect), after the War of Ten Kings, the Rigvedic Priests along with Ann, 
Turvasa, and Yadu got relocated to west of river Sindhu, and possibly during the period of 
composition of Mandala-1 (the Second Last Mandala of Rigved), the True Horse would have been 
brought by the Outsiders into the Sindhu / Indus Valley through the Western Border (present-day 
Afghanistan) of Rigvedic Territory. 

Additionally, there is no mention of the Spoked Wheel in the Five Early Mandalas. In all 
probabilities, the Traders from the west would have introduced the Spoked Wheel at the time of 
composition of Mandala-5. The Ratha (Wagon or Car and not the Chariot as believed by many) 
mentioned in the Five Early Mandalas must be having Solid Disc wheels. 

Fallacy 

The Fallacy is, the Asvas and Rathas of the Rigvedic Deities as well as of the Vedic People are 
believed to be exactly similar as that of the remains of the Horse and the Chariot unearthed in the 
Graves of the Sintashta region of Eurasian Steppes. 

Fantasy 

The Fantasy is, the Migration of the Aryans from the Eurasian Steppes to the Indus Valley 
which was already deserted by its original residents (means they practically landed in “No man’s 
Land”), via Andronovo Culture and BMAC route along with the “Horses” and the “Chariots”. 
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“It is relatively easy to question someone’s answer than answering his/her question.” 



